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FEATURES

42 BUDGET STEEL-STRINGS which are the best flattops you can buy for under $500?
Simone Solondz enlists the expertise of Richard Johnston, Carol McComb, and

Sherry Rayn Barnelt

scoring. Includes music to “Didi.”

Martin Simpson to review 14 contenders.

IN TI'IE MllMENT Bert Jansch, a ground-breaking fingerstyle guitarist since his
days with the original Pentangle in the '60s, reflects with Colin Harper. Includes
music and lyrics to “Black Waterside.”

HH.PINE HANI]S From large factories to tiny custom shops, computers are refining
and redefining the art of guitar making. Rick Turner looks at the controversial new
world of computer-aided design and manufacture of guitars.

64 AMH“I:AN DREAM Brazilian guitarist Laurindo Almeida talks with Stephen Dick
about his remarkable musical odyssey, from bossa nova to jazz to Hollywood film
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Ann Marsden

Peter Figen
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LETTERS

12 MUSIC NOTATION KEY

12 JUMP STREET The LA folk revival,

acoustic ad campaigns, Mario
Maccaferri honored, and Hit List
record reviews.

20 ACOUSTIC GUITAR LETTER sackson

Braider reports on Fast Folk and the
revitalized songwriters’ community
in New York City.

&3 MASTEH ﬂlﬂss Sharon Isbin

answers questions on changing
strings and cooling down after

playing.

28  SONG CRAFT The Daily Planet:

John Gorka’s songs find the
timeless in the temporal. Includes
music and lyrics to “The Gypsy
Life.” By Steven J. Givens
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COVER: A SAMPLE OF THE GUITARS
REVIEWED ON PAGE 42. CLOCKWISE FROM
TOP, SIGMA DM-4Y, YAMAHA FG-450-SA
JumMBO, IBANEZ RAGTIME R350, OVATION
CC11-9, AND WASHBURN D-13.
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Wllllll BHI]PS Your First Gig: Tips

and tactics for taking the stage.
By Dale Miller

Sﬂlll Fair Melodies: The lyrical

music of Turlough O’Carolan for

guitar. Includes music to “George
Brabazon, Second Air.”

By Art Edelstein

HHIIEWS Essential flamenco

recordings and a new white country
blues compilation.

Hlll BEGINNERS Bending Strings.

By Glenn Weiser

EEAHB“K Equipment picks from

this issue’s featured artists.

IIEAH A.E- Answers to your

questions.

EBEM AEllllSTl National

Tri-Plate. By Rick Turner
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“WOODSTOCK STARTED IN THE
mud, too,” said Jim Rissmiller,
the producer of “The Trouba-
dours of Folk,” a two-day festival
in Los Angeles in June, presented
in part by Rhino Records. And
though the rain did lend a dark
and muddy opening to this festi-
val, by the afternoon the sun was
shining brightly, naked kids were
playing in the mud, and the folk
spirit was expansive. Although
folk’s elder statesman, Pete
Seeger, was absent, the festival
hosted many of the greatest folk
performers of our time, both new
and old.

This event was the culmina-
tion of a steady resurgence of
acoustic music in L.A. that has
been building for a few years.
One of the first signs of this trend
was when the Troubadour,
which had long been the bastion
of great folk music in L.A. but had
shifted to presenting only rock
bands, began poking holes in its
schedule of heavy metal to again
hold acoustic nights. Soon other
coffeehouses and clubs present-
ing acoustic music began pop-
ping up all over the city, and the
National Academy of Songwriters
launched a monthly showcase
called “The Acoustic Under-
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Sherry Rayn Barnett

Joni Mitchell captivated the Troubadours of Folk audience with a rare set of old and
new tunes.

FOLK RETURNS TO L.A.

ground” at the Troubadour, fea-
turing a wealth of talent and
sold-out audiences. And now,
with the Troubadours of Folk
show, this acoustic revival
seems unstoppable.

The festival was full of won-
derful moments, but here’s an
overview of some of the high-
lights: Odetta filled the arena
with her amazing voice, which
seems only to have grown richer
over the years. Janis lan per-
formed a beautiful, crystalline
version of her classic “At 17,” as
Odetta rushed to the side of the
stage to listen, so moved that
she softly began to cry. John
Prine performed his classic song
“Angel from Montgomery” with
able support from Bonnie Raitt;
and Roger McGuinn, of the
Byrds, played his famous, jan-
gling 12-string Rickenbacker,
joined by his friend Tom Petty on
“Turn, Turn, Turn.”

Joni Mitchell wrapped up the
first day with a rare and wonder-
ful set. “People have been driv-
ing by me all week yelling out
requests,” she said with a smile.
She played famous songs such as
“Big Yellow Taxi” and “Amelia,”
as well as some incredible new
ones, including “Last Chance

Lost,” “Borderline,” and “Turbu-
lent Indigo.” Rumors that
Mitchell’s voice is not what it
once was proved to be far from
the truth; both her singing and
distinctively rhythmic, open-
tuned guitar playing were as
strong and magical as ever, as
was her connection with the
audience.

Backstage, the performers
discussed their feelings about
this folk music revival. “All of us
have gotten even better over the
years,” Odetta said. “We’ve ma-
tured like fine wine. Not just as
performers, but as people.” Joni
Mitchell said that she only
thought of herself as a folksinger
for the few years in the early '60s
before she started writing songs.
“After that my influences came
from many areas, from Edith Piaf
to Miles Davis to Debussy and
Satie.”

Bob Gibson of Gibson and
Camp said, “I think when things
start getting really rough in this
country, people look for their
roots and start going back to
their own music again. It’s great.”
John Prine was less committal.
“If this show brings people back
to folk music, great. If not, that’s
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OK, too. I'll keep doing what I do
no matter what.”

And Richie Havens, who was
the first performer at Woodstock
(and who played for almost
three hours that morning be-
cause the other acts had not yet
been flown in), took the long
view. “It doesn’t surprise me at
all,” he said with a wistful laugh.
“It’s kind of a saturation process.
What I've been seeing all along is
that this genre has moved
around. We used to be in villages
all around the world. Then in the
early '70s all the coffeehouses
disappeared and this music
ended up on campuses. And at
this particular point you have
the new kids in college really
coming back to the meaning of
this movement.”

And what is the meaning of
this movement, the lesson to be
learned from the legacy of the
'60s? “There’s only one lesson,”
Havens answered, “and that is
that people became better and
more open. A generation took it
upon itself to speak out, and
ever since then the world has
changed. Then, folk was the only
message music. Today, all music
is message music.”

—~Paul Zollo
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