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studing, working for what he eonsidered
the perfect sound,”

The methedical Robertson was born
in Toronto in 1844, His family was un-
remarkable musieally, but the youmg
Robhie was slready playing 8 mean
puitar aml writing hi2 own songs at age
13. By 15, he was & member of the
Canadian Muzicians Union, and had
done pigs with local groups including
The Robots, The Conzuls, and Thumper
and the Trambones, The young
pruitarist's compogitions drew the notice
of Ronmle Hawking, an expastriate
American working in Toronto who was
hest known for hiz rockabilly sound,
Hawlins recorded two of Hobbie's
songs in 1959, then invited him toe join
his bazek-up band, The Hawks, a vear lz-
ter.

After three years of touring with
Hawking, the back-up group spht off,
becoming Levon and the Hawls. In
early 1966, Robertson was hired as an
aceompanist, along with Levon Helm,
by Bob Dvlan. By the vear's end, Dylan
tool in the entire group Lo accompaEny
hirn o hiz world tour. In the sammer of
1968, after a year living near the re-
epperating (following his motoreyele
acvident) Dylan, the group releazed its
first album on Capitol Records, Musie
fromn Big Pink, They hml renamed
themaelves The Band, which was the
way industry people had been referring
to them anyway, as in “Bob Dylan and
The Band.”

Their name finally was established by
Big Pink's popularity. Through the
1970¥s, they released albioms at a rate of
almost ome 8 year—The Band (1969),
Stage Fright (10701 Cihoots (1971),
Roek of Ages (19721, Moondag Matines
(19733, There followed a slowdown, in-
terrupted by a tour with Doelan in 1974
and the release of Nuwthern Lights—
Soulkern Cross in late 1975 In 1906,
they made the decizion to stop touring,
and the eoneert at Winterland—where
The Band made its first headliner per-
formanec in 19689 —was set. Then came
the nearly two-year wait for the movie
and soundtrack,

“We wanted to get ingide the musie,”
Robertson sayvs of the film. “Every
other pop music film I've seen was a let-
down. We didnt want this to be the
Johnny Carson show with music. We
wanted Lo show what 16 yeurs on the
road meant to The Band 2o that anyone
eould understand  #t—mot  just the
people wearing ‘hip’ buttons,” Uninten-
tionally, the fitm has elevated to star
status the media-shy, self-conseions
Rohertson. While all members of The
Eand come aeross ag genuine and wnal-
fected, Robertson's star quality—based
om hig good looks and intuitive under-

standing of the tamera—is striking,
Will this mean the near-recluse will go
Huollvwood T Says one observer cioge to
the group: “Robbie Robertzon is a
muzician, & zevious and dedicated one,
The Last Waltz will just let the rest of
the eountry inon his talents: But Tdon't
think he's going to change his ways.”

Tuterview materinl for s glory pro-
vided by . Aveher Kitman,

‘TGIF': Donna Summer
at the Disco

n the record business, she 15 dizseo.

But in an all-white gay disco in

Mew Orleans on an Easter

weekend, which she approaches as
a black and a woman, #nd where her
records are played with almost non-stop
reverence inside, the husky doorman
won't let Donna Summer in, He asks for
proof of age. Donna, tall, iromically
boyish in jeans and a tailoved jacket,
with & peaked cap pulled over her hig
brown eyes and painted freckles on her
cheeks, leans towards the burly door-
man and says quiety and meaningfally:
“My identification is in my Hmousine,”
A black woman with 2 limousine trying
to get into 4 gay bar confuses the door-
man long enough for Donna's publicity

director Lo infirm the management who

it is he's hassling, Like Moses parting
the Red Sea, Donna is admitted and
word travels quicker Lthan a fire alarm
through the ¢lub that the Ghieen of the
Seene iz here.

Loved and adored, with a following as
loyal and large as any legitimate cult
figure, Donna Summer s known vari-
ouzly a8 the “Queen of Sex Rock™ and
the “First Lady of Love,” A 29-year-old
ex-Bostonian, who exploded onto the
seene three years ago with an epic or-
grasmie zong called “Love to Love You
Baby,"” she has since managed e trans-
cend her own sensual gimmick and be
come @ first rate sctress amd song
atylist. Last month, Summer jumped
onto  the screen in the Motown-
Casshlanca FilmWaorks production of
Thawk o i's Fridoy and lands feet
np, hipger than life,

The move to movies is important for
Dinna, ot only becanss she was cast in
the disco mold, but because she was
specifically famous for groaning, modn-
ing and otherwise sighing on songs like
“Love to Love You Baby™ and “1 Feel
Love.” Although the cuts brought
Dignna riches and fame, they brought a
lot of resentment, too. "They were re-
ally no great 2ign of talent,” she admits
in her spacious suite at Le Pavillion

Hotel in New Orleans on the eve of her
apring tour, "It was just something that
caught on at the moment. "

She had recorded “Love to Love You
Baby” while living in Germany, where
zhe had 2pent eight years performing on
stage and with the Vienna Light Opera.
Casablancs  Hecords  president  Meil
Bopart, who also dizcovered Kiss, had
bought the riphts to “Love to Love You
Baby" from Oaziz, a German bazed pro-
duetion company. Bogart, also known
a5 the “Sultan of Sell,” didn't even
realize the song’s potential at first. He
took the single home—originally only
four minutes in length—and put it on
the stereo during a party. Bogart re-
calls: “Every time it was over I felt like
there was zomething missing. The
people at the party kept on saying “Play
it again, Neil.” Well, after abont twenty
playa | realized what the song necded
wis to be longer. So [ ealled Gormany
and  asked the producers, Giorglo
Moroder and Pete Bellotte, to record it
in 4 lomger version,”

The extended version wasan instant
diseo smash. Orders as large as for Kiss
records started to pour into Casablanca
without any radic airplay. Donna, in the
meanwhile, wiz on & cmise in the
Mediterranean, recovering from  a
miner illress. *The next thing I knew,”
she remembers with & shudder, “waz
that I got a telegram that said 1 had a
tremendonz hit in the United States, |
flew back here and suddenly I waz a big
star. [ guess | just wasn't ready forit. 11

Dannag Sumpear on-comers gquring ‘”rr
filming of ‘Thank God I's Frin'n_a_,r.
It's the diseo gueen’s acting debut,




Robbie Robertson and
the Band's 'Last Waltz'

Ira Walfman
uhhiv Rubertson, lead
guitarist and =emi-official

spokesman  for The Band,

gpent six months running in
and out of The Bhangri-La sound stodio
in Mahbu this winter, carefully, slowly,
methodically working Lo perfect the mix
of the soandtrack for The Bamd's fea-
tiure film, The Lost Waltz, Those six
months were five manths over the nor
mal amouant of time requiired, even for a
24-track live recording that waz being
overdubbed and remized. The lanky,
F-vear-old Robertson admits as much,
but esunters, “That's wik-igin
mixing movie soundtracks—it's very
behind on thal eénd.” The soundirack
mimed gt steres sound more than eom-
plete erisprness, he explains: “IL wasn't
mixed 50 Lhat il has a shimmering, slick
hi-fi sound. It’s just that the comph
cated effects are difficult to balanee—
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Juat as they were in the film, ™

The Last Waltz is-a concert flm, &
record of the final hve performanee by
the five members of The Band. The con-
vert took plaee at San Franeiseo's Win-
terlund on Thanksgiving Day, 18976, and
was attended by 5,000 lucky fanz and
miore than a dozen of the most esteemed
nafes in rock history—including Eric

Clapton, Bob Dylan, Emmylou Harris,
Joni Mitehell, Mail ¥ o, Pme Starr,
Van Morrison, Muddy Waters, Dr
John and Bonnie Wood, A going-away
present of sorts from The Band to their
Fares, the copeert was intended as-a cel
phration. The =oundtrack which came
ot of it (Warners) is a deluxe 3-record
sel featuring The Band by itsell on 13
cute, and accortpanying thelr famous
friends on another 16,

The Camadian-homn Robertson was

Roblie Robertson feb and the man who fave The Band its name, Bob ﬂg]’d!l.

CAMEris, arnid you have the result.”
he result i d =tylish movie, w
director Seoreese [||T|'|e_-u] with the aid of
eight of Hollywood's best cameramen.
The musical results ean hest be judged
on the Logt Walts soundiraek, which is
an  impressive combination of The
Band's En-*u est hits {13 numbers, all
written by Robertzon, save 1
Carnival ™ '.1.]||-;- b wag eo-wriller
Dundee and Helm) and 2 F‘lILIul i
their super=iar friends’
hers, Included on the soundira |
nid in the movie sing verdion
of “Tura Lurg Lural (That’s-an Iriah
Lullaby}" by Van Morrisen; “Down
South in New Orleans,” i blaesy
number festuring D, Johnand Bobby
Chartes; *T Don’t Helieve You,” &
little-known Bob Dhvlan tune; and “The

Hill =R I N

[samt Wity Refrain, " sung by Bandman

While Dylan was kappy te perform for his old back-up bead's farcwell, promoter
Hill Graham says he almest speceeded in being the only friend who wesn't flmed.

the mastermind behind the entire proj-
et Together with his four fellow Band
memhers—drimmer Levon Helm, bas-
sigt Rick Danbeo, keyhoardists Richard
Manuel and Garth Hudson—Robertzom
decided the coneert was to befilmedand
recorded for poaterity, and Hobbie en-
poaged Hollvwood divector Martind Tam
[reiver) Seoveese fo manags the flming.

Bill Graham, the welllnown pro-
moter who backed the concert, recalis a
erigis that came close o wrecking
Robertson's plans for the film,. “Robbie
came to me a minute before Dhvlan was
suppozed to go on, shouting He won't
]i—‘l us fillmhim: What'll T:do?' Dylan had
|m:~lr-|i a gy by esch camerd onstape,
and wonld net po on if it was rolling. |
Lold Robhie, 'Go-ahead. Don't worey,”
He was still in doubd, T koow, but when
Drylan came an, you know me, [ had my
atage erew pull those guvs off the

Richard Manuel amd written expressly
for-the film by Robertson.

Among the soundtrack’s high points
are: Band reworkings of their most
popular tunes, “The Night They Dreove |

Od Dixie Down,” “Up On Cripple
Creek,” and a holiness-tinged eollab-
oration with  the  hlack gospelirock

group The Staples on “The Weignt.”
With Hobertson und crew backing, we
hear Van Morrison ina wailing version
of “Caravan,” Muddy Waters pewsring

a driving “Mannizh Boy,” and Bob
Drylan  contributing  four number
“Baby Let Me Follow You Dow
“Forever Young” “1 Dn't Beli
You," amd a finale with the ontire
auperstar cast, “1 Shall Be Relegse |I
“Robbic Robertsen i & careful, |

painstaking mam,” says Paul Wasser-
mran, Robertson's press agent. 'He
apent literally hundrods of hours in the
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