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rooms e czlls long distance/ is a flpe documentary’ afler an
To tell you bow youn've been/ emotional masterpiece. v
Forget about the losses, you lno contrast Jon! Mitchel) seems|i
exaggerate ‘the wins/And when to be getting over her bang-ups. ¢
you stop 1o let 'em know/You've Her recent work was alsol}
got it down/It's . apother dominated by wbat it was lke|t
town along the road.™ to be a rich and successful, but)8$
So starts The Road; it sums it far from cootent, lady super-star. |8
all up, and, an evocation of Now there are still lots of Jove|~
a working arust, it is eommend- songs but written in a more(f
?m.; it pi:ﬂjunt mtl it i;"; limit- detached and cymical style. :
O0g experience. In Pre- The familiar Mitchell rhythms
tender Jackson Browne was gnd the familiar Mitchell mm{ L
.- - (can there really be only one? =
are there, made even more aus-|
tere and mesmeric by the use of |}
Latin and African backing jnstru-
ments. Like all her work Don | ¢
Juon's Reckless is not) 2
B
u
t

immediately accessible. and it is
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contemporary classical, with
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as in the title song

“You're a coward against the
ailtitude/You're a coward against
the flesh/ Coward—caught be-
tween yes and no ess On
.the line this time for yes, yes
yes!/Reckless brazen in thef,
play/Of your changing traffic
lights/Coward—slinking down
the hall/To another restless
night™ Joni Mitchell somehow
S manages to avoid pretentiousness
el and artificiality. However
£ strong the images, there is a
feeling that she has lived the
evept: she has certainly had the
opportunities. Too often in the
pop world the money cramps the
creativity; it is easy to run out
of ideas., experiences, and the
g on Malibu
Beach, Joni Mitchell has gained
a second imeginative wind in
these songs of travel, memory.
friends and lovers, and that Is
nice for everyone,
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