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Films,

Tonight

® Happy Hour at the Rat, 5 to 7 p.m.

® ‘Twenty Million Miles Te Earth,’ ‘Island
af Terror,” ‘The Haunted Palace,” Beau-
mont Hall, 7, 8:30, 10 p.m.

® Boogie at the Rat with Svaygy, 8:30 p.m.

Saturday

® ‘Wild Child' and *Au Hasard Balthosar,’
LC 110 at T:30 p.m., LC 120 at 8:30

pom.

® Brach Bovs Conceri, Miami Sporiaiori-

um, & p.m.

® 50's Rock Revival, Ral, 8 p.m,

Beach Boys Highlight This W eekend

Sunday

® Holiday on Ice, Miami Beach Convention

Huall.

® ‘Sounder,” LC 110, 120, 140 a1 7, 8, 9

p.m.

® Cladys Knight and the Pips plus B, B.
King. Deauville Star Theatre, 8:30 and
1l p.m.

entertaining L

Director Francois Truffaut (Left) Stars In His *Wild Child®
v« « il explores 1Bih century atiempis lo civilize a captured sovage child

Joni: ‘Big Yellow Taxi’ Girl
Becomes Foxy Lady, A Star

By ISRAEL SCHIADOSKI

o The Waleriainmenl el

In the filikvy, hvne gL
workd of mck i there sny-
badv o maick W porsomalits
bath af pristine and magneti
&t Katheringe Hephurmn?

The anwwer |8 yes, and the
wlar Is Jonl Michell, Surprise
you? Den't ket first impres-
ulinw Hmger . . . ves, the girl
penned  “Woodsiack,” For
Free," and “Big Yellow Taxl™

leaves 8 howel sulte with pink
Mamingos on the wall, taking
s binck lmousine on & sirip
of paved puradise wearing a
boutique made dress D
swinging ol spoti

Luckily for her fans, Mon-
day night l_":"ll".ﬁ‘l:l'fl|]|\ | hie
night alter the Tiest Seder)

Joni Mitchell was driven Lo
Miami Beach Auditorium
Witing for her were & sold
oul howse, 8 huge basket of
rid rodses. (de rigeur at all her

I.

The |ast concert 1 had seen
i Miaml Beach Audiiorium
wias Begie Miudler, amd the
difference was ke night and
day. Monday night, the stars
were (n the heavens, no long
orf on people's shiris, shoes
and sven facei The heals of
most ptople’s feet were down
to earth, and m many cases
half an inch lower than the
front of their fest

Jonil came on  with “This

Flight Tenight™ wearing

« + « but the woman |s @ Star,
If mod Iroee & plak hotel, ahe

wr hack up
Eroiip. the LA ||,p11_-ru

CONCErtsl an

salin pants outfit. The crowd
was surprised &t how atirmc-

Printmaking, Drawing Exhibit

Dis plu yed At Student Gallery

By FRAN ROWIN

O Tha Eabsriminmman §laf

On eachibit for tero weeks ¢ Studemt
Gallery located in the Art huilding | i
Printmaking and Draw ing Show which de
sErved & walk across campus o e The
how Wl run [eoen Agrtl 8 16 16th and can
be dnen from 8 am. thru 5 pom. Monday-Fris

day

Finally, there s & show at the Stadent
Gallery which doesn't seem to Fulter in the
wlightesi way, dowa o the labeling of the
wirks

Ewmeryiking seeme (o he well thought oot
as fmr ms placement wnid arrangemint of the
plEcEs INVoned & helpa [he Fow e s
cess mince many of he goid prinds and
drawings in thé past have been lost o the
meire

Howovar, 1he wirk show R T T
#UEF A hila 8kl wi prai b i dubhai Uipiice
upnn & L 1M » rint and drawing
ghoww happered ol the Stodent bl 1 fri]
111l|"F'1| on decorative posters all over the
bujlding

Suudents wha have peevinusly echibted
works, Aliee Terry, Rill Fahmne, Ken Nedo-

- Color War Ends, Time For Entertainment

roat, Charfes Davis, and Susan Harlan, are
presenied once again in the gallery.

Almost all printmaking t(echnigues have
been used and for those interested there bs a
plosaary of terms and technigues involved,
tacked up on the 'wlpl'-.

[he themes and composlilons showen,
range from abstract to very detailed realistic
readerings.

Allee Tarry bounces hack agaln with hee
“wrulic imagery,” amd some wellexecuted
embotsinge. Walter Mitchell b= represented
by five woodcuts which deliver moch emo-
tional impact, and also retsin & ‘truth (o ma-
werial’.

Harrv, Skip, Blanch, and Dally are a gro
tesqque family portrait, as caricatures, done
ndividunlly by Susan Harlen, The placing of
1hese Individually framed I'llh'ﬂ"! s 0 a
relative formation which sides i sesing re-
seriances =tween Lhe I'IlI'r1I|-!.'

Other works must not be overlooked
ince they nre all exscuted wilh much
ind were noi randomly chosen o {ill up
hare walle, 1t 8 an sxhibit wall worlh see

URIT

ing

tive she was, wearing foxy
clothes and walking with
such a wiggle and defibera-
tinn

In “"Rainy Night Houss"
she did not play any instru-
miend, butl stood up siraight
to the microphone like an op-
eratic dive to just sing her
song. She was no longer the
compaoger, lyriciat, arranger,
mumician, singer. For this one
song she graced us by con-
tenirating on the most beau-
thial instrument, her voite,
Had Jonl Mitchell not been
curned with such a prodi
gl munical gift, she might
now heo in Barbra Stroisand's
|'||u|r ¥

During  imiermission she
changed Inio a boowe, sheer
dresa with Blg Mowers ac-
conled with glitier, She did
“For Free™ which was well
atiped mnd lighisd. The elari-
nel player was B strong asset
to Jonl 0 this number aa in
many other § felt that he was
very supgortive,

Later ahe told as about
“petting back 1o the land™
and living the Hollywood
ptar existence of being
cooked for and plcked up
gfter, She pald she went
ot to live in an uncombiort-
able cabin in Cinada, (hedo-
retically to purthih her body
ond bring out the spiriiual
side of ber. This was oo hype
{o imtroduce a song, bt an
FERICEREACI il the confliet in
her: & conflict alive in =0
many of ws. (Do vou really
want In po and worlk for
vour father? Wouldn™t vou
rither ba & |1l1{rl!1“’..15:-'r||"! fir
& miusician of an enthicpalo-
)

Jonl wag Brought bark oy
En  encore, eoding  with

See page ¥, Col. 7

Truffaut’s Ninth

‘Wild Child’ Plays

By GUY GARNER

0 The Estertamrasn el

Recent  Academy Award
winner Franeols Truffaut
{(Day For Night) brings his
exciting  vilual artisry fo
LM this Saturday night with
two showlngs of his highly
nocluimed The Wild Child.

Desplie  his  rebellions
youth and unconventional
idoas, Truffaut declares, “I
am nol & revolutionary . . .
The reason that | am not . . .
is thet | do mot grust the next
regime any more than the
ane we have now. In (emper-
wmenil, | belong among Lhoss
people whoe wish 1o improve
conditlons (hrough (he ex-
isting sysiem rather (han
bulld & whale new sysiem oF
ute & sywiem which may al-
ready be known bui ls highly
idenlized.”

With his alfinity for oul-
ciust children and youths who
rject traditional society, it
i5 not surprising that Truf-
faut was fascinated with the
eighipenth century discovery
and capiure of a savage child
inm foresi and the sitampis
to civillze Him. It was the
story of those events which
gave him the idea of making
The Wild Child, his ninth
filim

The stary has special rele-
vance for the youih as well
un the educators of our time,

Al Roberi Geller sistes
- the child™s humanity pnd
pathos are nol Lerelhly re-

moved from the increasing
numbers of young teens and
half-primitives who wander
drugged and aimlessly, and
sleep in alleys and doorwells
throughout Americs -
(The film provides tesnagers
with mealy materfal for dis-

cussions of) what they tham.

selves have to give up In
ordar (o pel what they may
na longer think is worth get-
ting.™

Truffaui's own conclusion
Is that without socisty, man
Is nothing but an  animal
Just as Robinsen Crusoe was
nothing without Friday, a
man ks nol really man with-
oul his fellow human beings.

In thiz spe of confronia-
tin and questioning  tradi-
tinnal yalues of western soci-
ety, Truffuus bas presenied
in The Wild Child a probing
atied very moving clnematic
study

On the tame bill with The
Wikd ch"l‘. angl -':u'11']:||‘1ir|:
the Film Society's French
Filen Hetrospective, (8 Rabert
Bresson™s greatest work A
Hasird Balthazar.

Bresson |8 one of ihe
prestest manters of (ol con-
tral in the einema. Hia svery
sharl s precise (o the smallesi
detail and his images are in-
delibty impressed upon the
viewer.

Au Hasard Balitharar is sri
In rural Franes, an imposing,
moedy frontier Tegion where

whell UNMs glorifed
WAF L L
have bedn
milb-colnred

peen removod From e fros
of the Siodent L sion

pirmiest vEr
rogrifed  an
aryveiies

staw ' time Tor sveryons
1o find other Porms of enter
inimeni  besides  campRiIn
parties and bobbing for ap-
ples.

Vil Beach v o lnging ita
gagsom with what the bl
mariagrwenls clalm 0 b the

Siar
i Bl

hest in eATertminmEnT
A sl Mars Rl L RY o King gave
I &
prrlrh.\r .n.] : .
Tussday night, AR King s _klu .
and Gladys Koight snd the RS 20d
fl ETL

Pipn opened ai the Deauville

j
fran peterman

entertainment

editor A

Theatre
sudience wad disap- shaort
ponied, 1o say the ieaal

The opening

he @t

WAL aElmTely
he iudlened wanied

maore, bul their wishes were
ml granisd
rmusng Tendi
B § Ceiure Intermlselon.
o ioed
iprHng Claddyn on an  alage In
ngng &long with am OTEAEe ':“'1" gown. The
crovad went wild Bul, thedr

£ s

expectalions were not Tt

|.!|'-".'!F!":||d' m (he mirfors Ul
grirtoumiled 1he si i

Thee Pipa just couldn'l
It ] Hhnmmrg  thedr
Nty dthough  their volees
wete bharmomeeed  and  the

music relatively well dome.

“1 leel good,” walled Glad-
% She welcomed her pa-
trond and procesded 10 por.
form three hits, including
“‘Midnight Train To Geor-
pla,"” which ended ibeir per-
[ormancd

Cilmels { seama,  did fot
. Wi i = had
lnimedl. Promoters iy had
ihp came down wilk IR
i and il ik ||l|1||!'-'.l"
L by

. R T T e—— S P

Opening night at the Deaa
ville was a lfascn

Al While has begun a mew
reign as (he Number | discs
ke at the Rad.

Yod, when Al'S6n  Slags
“Boogie al the Rat"™ meany &
parudo-retum o the Stone-
wnll

Marager Dmn  Meoore haa
even allacated lundes foe the
purchase of & new record col

echiom == full of wsowl and
dancing, dancing, dancing

Hul il search s B for
a place noeall hoame

"Boogie down, baby. "

work It the most impariant
mspect of human lite. A don:
kew, Balthatar, is the centl
charmcter. Hiv life intersects
with the lives of various hu
mans who alther own him or
s Mim AL differsit  timed
The lives of these human
chiraciers alin
and thus through the device
of the <donkey & complex
story of humen entangie
ments and struggles is told

It i difficult to convey the
intennily of this Film and its
ahility to evoke emotional re-
sponse. When Balihazar dies
in & meadow, amidst & MNock

rosE  PaLEA,

of shiep, slowly sinking 1o
tiwe ground, the depths of Lhe
viewar's feclings are B8
tounding

There have bean many pie-
fures aboutl animals apd vir-
wally all have besn “wanil-
mental. Mot so Balthazar. 1t
i# & tough, hard pleture aboul
human  suffering, cruelty,
viee and siruggle.

[he [act that a viewer can
covme out of a theatre inexpli-
cably moved by the death of
a denley and unashamed of
ki feclings suggesis the spe-
cial power of Robert Bresson,
He brings off an almaost ime

paasible fant, & film in which
the agony of the human race
is renlistieally Ublusiested b
the life wtory of a donke
which by the end ol the pic
ture, bocomes the bearer of
the enormous welght of al
human guilt

Au Hasard Balihazar, s
Jemn Luc Goddard Ras said
“In really the world in an
hour and & haif.™

Hoth Au Hasard Baliharar
and The Wild Child will ba
peesenied twice this Satur-
day night at 730 in LC110

and at B:30 In LC120. Admis.

sion |s only one dollar.

movie scene

Peter Cashing Attacked Iﬁr Cancerous Mulant
oo lntuned Of Terror' plays tonight s Beaumont

Film Festival Ends Tonight,
Monsters, Demons Featured

By BILL KELLEY

Od Tha Eafprismmes Ligf

A clasmic [050's thriller about @ Vinu-
sinn monsler wrmaking havoc on earth, an
eerie British melodrane sel 8 & cancer
curs institote which unwittingly cremies a
wwarm of hideous, hu:m-futlnu mmuns o -
ties, and an HP Lovecraft taie of demon
e pomsesaion — these arme (he slements
which comprise tonight's triple-Teature
closng the First Annual Fantasy and Sei-
ence Fictinon Festival 1

Special ellecis wiranl Ray Harryhau-
sen't Twenty Million Miles (o Earth oro-
videz some of the finesd examples of
three-dimensinnal animation ever aeei
e plot concerns & small Vepusian erea-
iure which remches earth via & returming
LIS, spacecralt, and soon hegins doubling
in size every night once exposed (o enrth's
simosphare.

Diramatically, Twenty Million Miles o
Earth I a cut above avernge f'nr a |A%0s
#ci-f1 thriller. Moxt of tha acting. howsver
i very pood, and Harmyhauwsen's anlma
tiony of thee dinrmaur-)ikee beaxl is enthrall-

s Technliall the piclure 5 2 master

piece

Island of Terror sports an  INUrigwing
premise lcancer LiSSue % imadverters
rrapaformed by scienus nto huge mufs

thons which fesd on human bones and
multiply at will), good scling by vederan
fantasy stars Peter Cushing and Edward
Judd, inventive direction by Terence Fiah-
¢r (Horror of Dracula, Curse of Franken-
steln, The Mummy, The [avil's Bride), ox-
celient special effects, and criap British ln-
cathon photography, What mare could a
si-f1 movie balf ask for?

Followlng these two films s The
Haunted Palace, probably the best gnd
mosi exciting of Roger Corman's lierary
horroc sdaptations of the 1860s. Adapted
Teomm H. P. Loweerafi's clamsie of satanism
and demom-worghip, it conelsdes with a
stend ln which one of Setan's servamis
rmerges [rom & huge cavern to claim his
BEFVENLE,

Corman's astute dirsetinn draws & wur-
prisingly #ffective performance from Vie
cent Price, and there is alss capahle -
part fram Lon Chaney, as an evil messen-
ger in Satan, Floyd Croaby's color snd pa-

na s photography i impressive
Thig apecinl triphe-bill will be present

ed tonight only by the Film Society and

Alpha Epsiion Rho. All showings are in
Beaumnant Hall, with Twenty Milllon Miles
o Exrth eginning ot 7 pomi  Islend of
Terror st B0, and The Haunted Palace ai
10, Admission W onlyv §7%

i ~—
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Todd Sparks Life In Latest LP
oo sbthe musical slsard soars to rwnllr heavens of class production

Rundgren Rated As Tops

With Release

By COLE SPRINGER

A vear or twn ago this statement might
have besn risky, but now | feal fully confi-
dent in saying that Todd Rundgren iy the
most  important figure to hit  American
muyic since Frank Zappa. The promise of
Rundgren’s satly LPs has been more Lsan
fulfilied with hin new two-record epic,
TODD [Bearsvills Records),

Like Zappa, Rundgren 8 an sxcellent
guiiarisr, composer and producer. Both have
& mitsleal vinlon which manifests itself in &
unigue, instantly identifishie sound. Howew-
er, unlike Zappa, Rundgren s also a master
recording enjgineer, and i capable of playing
every nstrument common (0 rock music
{and playing them well}

As producer, engineer and artist, Rund-
gren has crented in TODD & personal view
of the world he lives in; not the world of a
rock musician, but the world to which all of
us beiong.

Side one I performad entirely by Toxdd,
with the excaption of the keyboands on the
Inst snng, which are by Moogy Klingman of
Utopin. “1 Think You Know"™ jsthe first
s, u drewmny blend of voolls. gultars and
Tmﬂn:m . The lyrics set che stage for the
i

| egn’l explain whai's In my brain
That tells me where 10 go

But I think vou know.

For | would draw a disgram

To signify tha things I am

But | think you know.”

This song Mows right into “The Spark of
Life” the first of TODD' four |mslrumen-
tals, Led by woaring guitar lines which glide
fromn channel 1o channsl supparted by svn.
thesizers, percussion anid & bass line which
gradually builds in intensity, this is truly »
musical tour de foroe. It sagues info “An El-
poe's Warth of Toons," a humarous, more
concrete expression of Todd's image of him-
eelf, ar opposed 1o the sbrious image he
presenis in T Think You Know."™

"“Who's thit on the reckes again?

A portrait of & craty man— A picture of
wanul in pain

Trying to make a lving — change the
world with an P worth of toons.”

“A Dream Goed On Forever™ s & beauti-
full ballad reminiscent of SOMETHING-
ANYTHING?, bui the production is rather
coumilc i keeping with the rest of TODD,

Side two's "Everybody’s Golng to Heav-
#n-King Kong Reggue™ (he first heavy
number on the album, fegtures some mem-
bars of Todd's new group, Liopia, The driv-
ing and frregulnr bost and the almost drone-
like sound of the band malce this & relent-
less, compelitng song, to say nothing of the
amazing lyrics:

"] kesp wondering if my fnends feel ke
1do

I don"t know how someone couwld 11lnﬁ it

Of ‘Todd’

To go through what I'm how going
through

So every night we pariy

And every night we get too high

And 1 put mysalf so close to death

Tl | think that | ain't gonna die.

And | realize just n littie

Why sometimes | like to fee] I dirt

It's the only thing in this day and ape

That can make me feel close to the
earth.”

The social insighis of this song are com.
plimented by anothar rocker, “Heavy Metal
Kidi." Here the voios of the song i that of s
belligerent adolescent street punk. Although
he aavs, “1 walth society crumble snd 1 jus
lmugh,” the chorus reveals his true feelings:

“Go ahead and poison all the waler, use
up all the air

Blow jour stupid heads off, see if 1 could
care

Put me down but don't blame me for
what vou did

‘Cause inside everyone ii & heavy metal
H.'-

Despite his violent disposition, his cry of
1 wanna meds this whole world sround” (s
sctunlly the sams as I want o change the
world" at the end of “An Elpee's werth of
Toons."

The somewhit sombis nature AF thess
songs In countersd by such delighty as
“Number | Loweat Common Dennminator,”
a satiric ode 1o the pleasures of sex, and the
instrumentals, “Drunken Blue Rooster” and
“Sldewalke Cafe." Both are parformed enti.

rely by Rundgren on acoustic and ejectric pi-

anod, organd, synthesizers, bass and percus
slon, and are & tribute to hin musicisnship in

i
:
|
:

ture, tho song desls with man's failure (o
broiherhood. With a
shiock, this song makes you realize thet the
four sides of TODD fopresant his very e

‘The optimistic desire to change things, to
have an impact, articuinted so well in the
first songs, gives way here to “Open your
eves and see the world | couldn't change for
you." It s indeed eerie Lo hear him sing:

“Back when | wan young my hope was

strong
Hul the time blew it all 15 hall

If [ thought [ knew what was good for |

you
I would have done it for myself.”

In TODD, then, he has not only looksd
within and amund himeelf, ha has ®ven
looked bevond himaelf tn his own (and
our) future, Hiz sbility to do all of this, and
in axpreas his ideas so parfectly through his
munic, makes Todd Rundgren a unique art-

s, and one we Should be grateful |

for

Rﬂ{‘k Martul Sullivan At Rat

By GUS Du FONSECA fin
B Thes Bmtwriaimmand il rrowe
This week ihe Rai will be
highlighted ®y ths xppoar-

ance of two prominent numi-

cans, scheduled for this  deink

homeliown

Wedneaday from 8 to R
pom, Happy Hour will soothe
vour apriis with that golden

Coconut Thursday the fameaie jnez

quariet of Irm Sulfivan will |

set the siage Modern reed)-
tiony and
will be rendered,

Let the Rat enteriain vou
this week.

For those of you who still
muk “"What haa Nixon done
that's impeachabls?” and
others whose anger st the
ndmintstration has heen neu-
tralized by continuous mews
bombardment, there b8 now a
boalk ior you

THEY COULD NOT
TRUST THE KNG (photn-
urqh by 5. Tretick, texi hy

Shannon, Collier
Innh. $4.05) i the Ameri-
can's historieal handbsok o
Watergnie and related af-
faire. It s & very oomplsis

cormmeniary and eollection
of photve.
Aftar the watersd-down

Versions we sre accusinmed
o goetling. William Shan-
ron's lext seema hinsed Buid
in in most cases the hiatant
truth. He plavs no fevorites
and his philosophy sdds «
eolnr and flair that separates

Fri., April 12, 1674
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A hiographicol sketeh

NOT TRUST THE KING,
liam  Shannon
anti-civil righix role.

Sam and all others on the spavinl Wa-
tergate Committes s included in the
new Walergaie primer, THEY COLLD
{vither W ii-
pleys  down Ervin's

of Senator

=Fists b DAVID POIRELE

it from the rest of the snires
in the crowd, In all cases, the
hoolk is hiwtorically credihis
His charmscter study of
Nixon, though not poisssing
as much Inaight {nto the man
as Garry Wills in NIXON
AGONISTES, = noretheless
well done emphagizing the
“success” mollve and the

negative-style Chotiner pali-
thes, “Hia comsclience s not
his puide but his sccom-
plice.” Shannon tath leshes
out mnd givea credit where
nEcesnary

The suthor's sketches of
the witnessss are somewhat
milder (he woftens Ervin's
role in the 19500 anti-elvil

flibusters) bot  still

Stanley Tretick's 102 pho-
tographs ane as [natructive as
the text. The ex-Life and
Look photographer expresses
the moods, sxpressions and
overall aumoaphers presmt.
A ltrseness and gravity s
apparend n 8l present, sven

rights

Watergate Handbook Has Impact

in depictions of duller ma-
ments. Sometimes the hear-
ing speciators reveal more of
the sessiona’ feslings than
the sciors themselves.

It is worth noting that ne
pictures of Nixon appear.
MNixon has abways been oul-
uide the proceedings and be-
hind his shisld af sscrecy,
and his mug would be com-
pletely sut of place

The impact of having a
totsl sceount and visual de-
piction of Watergate be-

any partially eonscientious
citizen

Cleavon Little (Center) Enjovs Pie Fight
o+« Just some of the shenawigans in ‘Blasing Soddled

Brooks’ ‘Blazing Saddles’ Insane

By MAX MAYO
it i Wi ar

A bunch of cowpabies clua.
ter around & campfire dining
on baked beans. Soon, the
actorn are dancing wround
cutting lorth with & melodic
flatus

This js the kind of cheap

assininity that has hﬂn|

bhrewed and bottled by wrii-
et=direcior Mel Brooks mnd
then sold over the counier
with the label Baring Sad-
dles.

Not nince the Marx Broth-
ers hies guch rampant inaani
ty eminated from (he silver

L e J

srreen ay in this R-raied as-
sortment af Western  left-

and saye, "Drive me oll ihis
picture!™
And, as expécted, the he
roes ride into the sunsed
in & long limoiisine.
I you are not in the mood
for this kind of absurdity,
vou may find yoursell bored

or even aslesp which 14 Lhe

antithesia of movie comedy
Cm the other hand. 7 ol

feel like cotling (oose, drop

ping all inhibitlons, or

matic silliness

—

Joni: Yellow Taxi® Girl
Becomes A Lady, A Star

Continued from page 8

"Twisted ™ & song sung & lew
yeurs back by Annie Roas
and recently twisted by Betle
Midier, Janl Micchell had
mever recorded & song not
writien by herself until this
jong. and I'm sure (hat sha
did so just to musically tell
i what she thinks of tha
“diving”™ Misa M.

On Joni's version of the

sting, first you hear a coal,

easy-paced jurz tempo, and
sutidenly Joni lets you know,
"My analyst told me . . "
she continues calmly fn
prima stvle, “[ knew what
was happening. | knew [ was
& pgralus. This (8 no heosd
gcreaming to you, “I'm ®
start” — Jond in just realizing
it fully, muttering it to her-
self, amiling and wondering
what to do with i In doing
so she tells Miss M what to
do with L

1111
plain Inughing out lond don't |
miga this monument of cine

_..-"‘ WIESTCMISTER

Okl "AYT A
i e Al

GATSBY"'

2:00, 4:35
T:25. 10:10

avers from “Your Show of
Shown,™ "1..-I!I“h-|l'|." and $5.9
“Caral Burnett.” . u'srl

The plot svaporaies mone
than develops as villmin Har-
vey Horman plana to snaich
the land in and eround the
town of Reck Ridge before
the railroad comes through
To facilitsie his plans, he ap-
points & bhisck sheriff who
Hdes acroms the plains enly
i rendervoun with Count
Banie playing “April In
Paris.” From there the funny
becomes the rintoys ynder a
profusion of pumt, prafanity,
and tongue-in-cheell racism.

The plich bullds feverishly
until & tly everyona in-
volved decides “Oh, the hall
with "™ and
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SPECIAL SALE ON ALL
BEACH BOYS

FRI.-SAT.-SUN.
APRIL 12,13, 14

SA19

5698
LIST

54 $7.98

VISCOUNT RECORDS |

WELCOMES THE BEACH BOYS TO MIAMI WITH A

THERS /REPRISE

ALBUMS AT 4

99

$9.98
sy

$

RECORD HUNT

HUNT through our top bins for our specially ticketed albums on hot
items. Classical, pop, rock, folk, jazz, comedy, soul.
When found, bring to the counter and you will gét 40% off on these

specially ulected items. Hurry, quantities are limited. Sale will last until

all items are found or until Sunday. April 14. _ n ?
v- l

h--lll.llll.-lll.
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