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Mingus those imprisoning wishes for gmdnua
Joni Mitchell rightness and permanence. Because jazz is
Asylum 5E-505 the mnrsunulon of the shadowland; the dark
- and ing jungle animal land of spirits.
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It"s been in the works for a long time, Joni
Mitchell's magnetism for black and jazz.

Because you see, basically, (listen)—she
just wanted things to work out well, micely
and right. Up through Courr and Spark, in
every cut of every album, you can hear her
yearning for what's simply good and true.
And something more, almost meekly asked
for—a touch of heroism, a fash of glory
(real revelations, fame), and perhaps, finally,
love that lasts. Lots of people have these
dreams, and in their pre-fabricated form they
are the Muff that Pop is made of. But what
made Joni Mitchell so movingly different,
the most compelling female focus for the
Generation, was her courage and candor in

disillusionments

and grace. So from the very beginning, hers

has been a case of white wishes and dark

consequences—a  tension of conceptual

extremes. 3
It was a tension that peaked with For The

Roses (sacrifices to a concept of beauty), was

suspended inconclusively through Cowrr and
Spark, her last **popular” album, and finally
broke for good with The Hissing qfswnn—-
Lawns (niceness has a serpent in it). Even in

the titles there sraphic of a shift
from romanticism fo had
finally implicated herself in the

And the point became not to make
distinctions as a moralist, or to make a

delight, and arguments end. That’s jazz too:
when you get down to that elemental u':u-;y
level, lhm‘s sing simply because

Beauty isn't memin]mhehm]dl‘nrmd
built—it"s there to be received,
and transmitted:

i

the jarz devotges. Her lyrics, one of her greatest
strengths, don’t go well with jazz. The pure
jazz voice is scat—a non-verbal vocal. Lyrics
mm(uldedmlglmmedm.ndmhu

literary sense, the palest she has ever
recorded. Mmiatﬂllbﬂtkluﬂlhl
involved—i

reliel “ihese lyrics are
entirely free of the “:I)ﬁhlly" df-
i that has much

light and shadow, and began to

not only dark consequences for i mm in
this world, but dark desires in herself,
darkness at the root, and the special fearful

citizemship rights of darkness in. this

Christian realm of enforced light. Twilight is
acondition of the human heart.

Try this for pure vertigo of values, from
The Hissing of Summer Lawns:

Every picture has its shadows

And it has some source of light
Blindness, blindness and sight
The perils of benefactors

af
Mythical devil of the ever.present laws
Governing

of her more recent writing. It is less pointed,
but more relaxed; less provocative, but more
quietly appreciative: Then-if:il Iywboilcof

honoring another’s music before she
vrwlllmhllbetm
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a medium. Mingus saw himself as
a medium between tbeHnlgUnhnnud
the followers that wanted to hear about it.
Ciearly that's where Joni would love to be, to
be done with this neurotic nonsense of being

“poetically” stuck between
heaven and earth. With this album she hai

righteous results. Perhaps
mext time out she'll make it all the way across
all on her own.

--M
_'And then an animal cry:
Anima rising

Queen of Queens
Wash my guilt of Eden
Wash and baldrce me

Lyrics from "'Shadows and M";ud
“Don"t Intérrupt the Sorrow,* ©J975 iy
Crazy Crow Music. (BMI) 5
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