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cnlpp.nh-u Guma (27
-llm). Birmingham Odeon

(aﬂ),umh-nﬁvnlw
Hall ﬂ'}mm(ﬁ
February), Praston Guiidhall
(4).Wﬂvlhll(ﬂj. :
Leads

HELABOUR Party‘ -3
driveto

Ken, Nell and the Wedgers looking for the road fo parii;

~ WELL
RED!

ithad besn Bragg'sidea o call
the grouping Red Wadge
although Labour's PRwas
dubious, fearing Flest Street

youth vote for the next Blschun
began with the cfficial lsunch of

itagainstthem. "
mean bollocks lo that,” argued
Bill, “I'm Ted up with the way the
Torias d 1o h d

the word ‘freedom’, it’s time
pooplemdupannamd Yesi'm
proud to be a socialist.”

Jerry Dammers said he'd likeio
sunmw.dgewemually

Gift, Paul Weller, Simon ‘Working
Week' Booth and Robbie
Coltrans (m.nﬂypq‘lﬂar

P which 0 Snething th
e s == mmﬂlmllywmbdmuupn
‘snapping and words of clossly o d In their
dl-mn‘IT.Jhu;;.éu'lTaMh mmm:-soum
oLt ma':‘“n::\d b “Ir: alotofgroups
K e s g

rsty Il haven't reailytime ta think about

early In thelr career,” said
Dllmml‘bmllhhkhmuldha

of music), plus mprmn&.l‘i'v;
> from Trade Union, Co-operative
& andstudent bodies.

wouldn't object in this oountry, K
we could get the next Whaml o
have somathing like thatin their

Sawerslrcssedmlhe contract it would be quite an
was I o
Labour bunvasmena ssameans Billy Bragg (can anyone shut
up) said the Issus of
"Duragamla Isn"ﬂxed wo | navc marijsana mmnansaﬁun should
doorand a bs d asit a
paper-wowwmaﬂllma pratext for siopping young blacks,
co-operalive manner”. also that the resirictions on
“Aliha momentwa're domg the il broadeasting that prevented
party a MIgaludung favous,” — - freetom of the alrwvevss.
Billy Bragg, * btmhalm Fobert Wyall, a h CP

HE Aad Wadga tour,

fasturing Wailer, The
Communards, Bragg and
Giacomba, begins inths New
Year. The full dates are:
Manchester Apolio (January
25), Cardiff 5t. David’s Hall (28),
Birmingham Odeon (27),
Lslcester Ds Montfort Hall (28),

S,

Edinburgh Playhouse (30) and
Nawcastie City Hall (31). Asan
added bonus, Lioyd Cole
appears 55 special guestat
Birmingham and Leicester, and
Stephen “Tin Tin’ Duify further
augments the Birmingham bill.
Paul Weller won't be with The
Style Council butis

SPANDAU
BALLYHOO

PANDAU BALLET have

flunked outintheir
attampt o jail four of Chrysalis
Records' most senior directors.
Two weeks ago, the band took
1heir record company 1o court,
clalming that TV advertising of
their ‘Singles Collection’ album
would infringe Spandau’s rights
on lta songs. They were then
granted an injunction blocking a
phannsd TV campaign.

with “Friends”.

Tickets are £6, £S5 and £4 are
only avallable by personal
applicaiion to the theatre box-
offices, where they go on ssle
this Saturday {(30) and are
limited to four per parson. &
limited number will be held
beck for UB40 holders atthe
lower price of £3.

The left hook of Red Robble Coltrane.

Words: Gavin Martin

Pictures: Bleddyn Buicher

1 ke is that Billy Sragg is so sharp
mmmmdsmmwnm

upto him- That sortof pressureis

good.”

Apology notes arrivad from
Junior Glscombe, Helen Terry,
Lloyd Cole, Madness and
Banenarama Ayuungb{ackml

done by the GLC and other
Labour councils and, when it goes
public with a hopsfully seff-
financing, nationwide tourin the
New Year, The Communards,
Junior Giscombe, Paul Weller
and Billy Bragg will be jolned by
and video

whma

prisad many people

hnvslo roalisem thls isn"l psl a
gambit, that we're not
going 1o keep doing this all next
yaarifthere's not some posmvo
response from within the party.”

bylurrnng up: "Weil the British

Communist Party is never going
tolead anyone anywhars. Idon't
support Nail Kinnock or the right

wingoithe Labour Party but what

y lown.
Red wsdg. say they'll ba

H . an ad for the album
was screonod by Yorkshire TV on
November 3 and Spandau,
fesling miffed, reacted by
applying to the court o have
Chrysalis’ asssls sequestrated
and its lop executives, inciuding
exacutive Chairman Chris Wright,
jailed for disobaying a courtorder.
But, following a Court Of Appeal
haaring on November 15, the
originai ruling was reversed and
Chrysalls were given the go-
ahead for their TV campaign,
which begins this week.

Spandau, smarting atthe
sstback, have since issued a
staternent claiming: "' The Singles
G ion'isa ilati old
material and is baing released
against the expressed and
repested wishes of the group,
who conaider ils release and its
exploltation a bad carssr move.
Spandau Ballet have always
presentad their musicinthe
context of the highest art work and
o not approve of the quality of
packaging and markeiing
techniques belng used onthis
record.”

Despite the order being
ovartumad on appeal, Spandau
will =tlll be taking Ghrysalis o trial
over what they feel is a breach in
copyright and state that they view
the whale affair as “clear

Chrysalis and Spandau Ballet.”
Meanwhile, Chrysalis are also
involved in

litigailon regarding
John Waite, whose Msalng\'ou
-.M..-d
monlhunqu_ I's claimed that
Y¥aite signed an agreement in
1881 binding him o Chris
Wright's label. Two years later, he
mmammm
Capitolin sgeover Chrysalis,
wha are suing Waites in tandem
with firm Aed Admiral,
stale that they have not been paid
all such royaliies and ara now
dlalming damages in excess of
$1,250,000.

RUCE SPRINGSTEEN

hasalimitad adition
boxed st released by CBS next
llotmlytm.d‘maommﬂn
uSA 127 Single Colection’. it
contains exiended, remixed,

number ona LP senta
regal message. (“lfweshedalsar
for all the sorrow she’s causad,
wa'd drown.” Guess who?)

Ken Livingston sess Aed
Wedge taking over from the work

from anyone. Contact Red
Wadge via Paul Bower, Red
Wedge, Room 104 Labour Party
HQ, 150 Walworth Road, Londan
SE171JY.

band live versions of the
tracks on hle smash hitalbum,
with a total running time of 7072
minuies.
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PORTRAIT OF THE

ARTIST

“We’re only a hairline and a
fewlaws from incredible
censorship. They’re already
trying (o censorrock'n’roll.
One of the reasons this album
isso outspoken in the context
of mywork is that I thinkit’sa
case of useitorloseil.”
JONIMITCHELL tells ALAN
JACKSON what has spurred
her inte facing up to today
with her new albuni*Dog Eat
Dog’ and what has pro
the art h(l.ldlblll inhel,‘.

CENE ONE: JJONIMITCHELLL,

New Puintings New Songs’, an evening benefit

for The Musenm Of Contemporary Artat the
Callery, Santa Monica

a_]"s[;dé Thin o ot sluvrtp:

sprort seittlis
ﬁ'xpndly.( 'mmz,m sullum—/ Sorme

ag itfron: the wings i Some are
.emm‘iiug inthe centre f Citing to get something

Peuplc sPamen i‘mm the aLbnm “Court And
park Jn‘m Mitchell 1973

2 of liquor stores,
service
swuteh

and|
" gatheréd close by iu the ao—fet unrmwdzd

Stnipes Lhms stanils a small armir o

- squeem pustbialding a wine
LGl

M@Jlied]m A'ynnm of

mom,puummddtunvum tion and r-mdcs,
anunusms}mmm ﬁw)ulm J\ tall s ,uungmnn

iflag. Within the b()nu‘und*
tin generals, tuckedandy ha
thut’s Burhi Benron: qhz lnok#n' uldcr

a nwbmpur)nl;er wake. . -afhrry of
in the ntrauce ball and \ﬁmllgll

. Hard by them. a hroader—
aton: watch the listeners

listening, Further hack linger the shy, the
single gr the resolutely un-star struck, Fame. it
seems acts like a pehble dropped miw a pond

the warm, dark- bluxs 12
th

. . “Life’s heen pretty good (w vou, hasn’tin?”,

abeauriful, dark-haired gicl with wide-open
eyes is asking Jack Nicholson as he lounges ina
doarway granting audicnees Lo a procession of
young callers. “Yeah,™ replies Juck, giving that
slow. wicked smile and tilting his shudes
forward alitdle. “Life’s been fucking mreat
Wayne Shorter's saxophone mrails behind

the general con and rises to the ceil
like cigaretle smoke in the smaller of the
ullery’s two main rooms. Teis Dog Eat Dog?
being plaved on continuous lonp through loud
speakers. Mitchell is now circulating among
her guests. Having | s been introduced to Sheena

anything but Hollywaod. just minutes dosm
the houlevurd, and the effectas
unselfconseious as can be. Buther beauty and
randour ure 03 disarming as her music.

This is the woman, born in Fort MacLeod,
Alberra and ruised in Saskatnon,
Baskatchewan, whe began singing while at art
sehanl in Calgary; who married and divorced
the falk singer Chuck Mitehellin the mid-60s;
whase songs ‘The Circle Came’ and *Both Sides
Now® were recorded by other artists [ Tom
Rush and Judy Collins respectively] befors she
ever rv’lPa‘\N“ her first solo album: whose song
. from her third album ‘Tadies Of

Faston, she is cruming forward in conv rriatmn
“You're from a small towitoo, nren't v
thase passing can hcu.rln:rusl ke

my Dirive, ]_ms:\ngP*Pa ]m\l
’Clm:}wﬂmrn?- a_ﬂdc from lln' bir lhdav

“heriusic and Ter uwmamgl
“of A.me.m,n andthemider world,
i “F tetion of ubediznce !

m rlgumg miz
clothes are elegant, capensively undrrmmj—
heavy silk sleeves carelessly rolled up, emerald
suede shoes shipped on and off uncanseiously
while considering a response, The look is

Hills and Bel-Air

of songsaliout ﬂtghx.fam.y, lwmdmpe
: WWMK Hm wonlid b g

llu- Canyon’, became the anthem fora
generation: who released the ultimate
hedsitter-land sounderack with 1971% “Blue’,
folk-pop concerns in the
following year's ‘For The Roses’, then sold

self-pity down the Swanee in the search for
Jazz

is the artist whose 1974 release ‘Court
And Spurk’ stands today as a milestone of
romantic intrespection, leading into a double
live set “Miles OF Aisles’, reworking her existing
songhook in a jazz-aware framework that
wonld itself lead vo 1976’ historie *The
Hiadng Of Summer Lawns’. An

impressionistic collection of

vignettes, it contrasted the 9|P|'l|f‘ life u[ her
suburban sisters with the threatening but
fertile jungle world lying beyond the well-
manicured lavns and wiry interioms of Beverley

'endu:ﬂ{eimcf g yurlnw{'nswnuw on

5 'a‘Mmgua and it becomes
more dlfﬁmh to futhom Joni Mitchell’s place in
the scheme of things.

Haas she released an eleciro album using
synthesized voices to disguise the vocal short -
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After the party’s over.

cornings of midde age? Has she published &
racy autobiography detailing her love-life with
California’amellowest but most macho men?
Has sheeven turned a well-timed hack an
Eiberalism and come out in support of nuking,
nationalism and New Cold War Diplomacy?
Mone of these things . ¥ What? She's even
turned in o mare than half-way decent new
album that beings her razor-edged bymi
into the *B0: world of Fairlights and pre-
Holocaust paranoia? This is net what becomes
u Legend most, these days at least. Jom
Mitchell has some answering todo.. . .

HE LEGEND IS LAUGHING.
You know, P just one of those Spoek babies.
Wedo everythinea livile late . .
Tn this case the joke could be o any ane of
the mauy Joni Mitchell fans who rely on their
heroine to articulate those unique-yet-

universal stirrings of the heart— the
cireumstaniial minutiae of the love affair. Her
wwn emotionsl turmoil has fuelled buth herurt

and the animosity of er She has been
called the High Priestess of Confessional
Songwriting in some columns, Rolltig Stone, in
one article featuning o family tree of her
Faisons, called her “O1d Lady (f The Year™.
Every silverlining hasits cloud.

“It twok ulong tme for me 1o remar

Dog” has the addd strand of romeanticism in its
Tvrical fabrie, but also contains attacks on

vy, Rigtht wing Tisan, media
hype, international wid policy and good old-
fashioned greed. 1t°s a st of targets that might
he idered hip if add d less articunlately
by someone hallher age, As ivis, Joni Michell
has made one of the most political albams to
come omtof Ameriea this veur, The title track
refers to a nation of “snakebite evangelists and

Mitchell. referring to 19837 ywith
hassist Klein, 28. “H tvok mealong time to
find the stability of a puriner ayom. Bul what
am [going 1o donow? Tornure myselt? Sic
there and reminisce about the past? Ttwould be
bad forme, bad for my marriage. So with that
taken care of, vou begin to look arvund you,
1¢'s 0 notural sociolngical phenomenon, you
know.”

She is explaining the logic behind the
new-found politicism of her music. “Dog Eat

"—u “cufture in decline™,

“Land of snap dectsiong / Land of short
attention spans / Nothing is savoured iong
envugh/ To really anderstond. .7

“Although [ see it in Americs because 'm
here. it's more of a glohal point of view.” she
savs, gesturing with a cigarette. “We are so
inter-refated with the news being the way it
. . .world ncidents broadeast into your hiving
room . . the Western world has all the
symptoms of downfallif vou study it and

compare it with all the ather civilisarions which
have gone under, There are the youth cult
ohsesaions, & greater openness regurdimg
I lity. the decadent thearre refl

the repressed savageness of a culture. Look ar
German theatre before Hitler, It s very similar
t0 MTV with all its hlack studs, that one pocket
that rock went thraigh a couple of years ago
that wus dominanily savage, apocalypiic . . .
the enactment of surviving u holocaust. .
savage scavengers. Even though theres a
cerluin theatricalness, there’s also a truth to
1t.” This awareness, coupled with the stability
of marmiage, led her wway from what others
would call her “eonfessional ™ muse.

“Inever thought of myself sa much as a
confessional sungwriter,” shesays. “but in
arder thar my work should heve vituliey Liel [
should write in my own blood. The closerit was

CONTINUESOVER




FROM PREVIOUS PACE

to my direct experience, the less it was going to
L hearsay, the more poignancy it should have.
My job as 1 see it is 1o be a wimess. lama
witness to my times, The world had become so
mysierious from the vantage pout of the "T0s.
The disillusionment, the killing of the
president. the stain of the Viemamese war. It
was a natral thing for peuple 1o look intn
themselves . . .

“That period was one of soul searching. The
dream, everything that America stood
broken, and the people break o litle w
drearn. Where da vou have left to o but in?* It
was, she concedes, o very particular moment m
time, experienced by those coming of age in the
*60s, “We really broke from vur elders. There
weas a clear cut. A line was drawn. This
generation kind of resemnbles my parents’
generation, like a throwhack, which often
happens, Their aim is to get 2 job und bold it
because they came up in a depression,
although not one as severe as that of the 3.
But they came up under the suune pressures.
Weeamne up in the greatest pocket of uffluence
poat Second World War though. The country
weus rich, the economy was i guod shape, and
we were raised on ceriain philosophies. Like.
spare the rod. Yes, do spoil the child. 5o we
never really reached adulthosid in a certain

IBERATED FROM THENEED TO
introspect, Mitchell found inspiration i ull
measure by looking arvund at the confused

ingdom her babyluwmer peers had inherited.
T's her, one of the most disturbing
phenomenons was the eerie interplay between
religion and politics which began as a reaction
to the soft-pedal Carter years and which has
found full expression during Ronald Reagan’s
presidency. Ter song “Tax Frec’, from the new
album, the implicati ployi
actor Rod Steiger’s melodramatic ommlsr
talents to stmulate one of the howkish TV
preachers.

“Lord there’s dunger in this land / You get
witch hunts und wars / When church and atate
hold kands . . .~ she sings, as Steiger counters
I think we should turn the United States
Marines loose o that little island south of
Floridea and stap b’mtpmb!em Jdam
preachin’love. . Jam.

“Tax Free’ starts from u‘nn premisethat the
new rght-wing religious are playing the same
stardinms as the rock bands they so despise, and
can outdraw even Springsteen. It then shows
how the *nmaculately tax free” preachers
combine with the President 1o inculcate the
idea thatany opposition to church or state is
Communistinduced, and that pechaps the
nzht of free speech should be taken away from
Its INSHgators.

“Bonow it starts to get really seary,” suys
Mitchell, leaning forward and iahhing the air
with her cizarette, *You think, we're only &
hairlme and a few laws from mL[Ed.I}J]E
eensorship. They're already 1
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sound of ‘Hejire® and provides a despairing,

angry whole:. Mitchell admits that. yex, she
wurried that she

ght he accused of picking
cot and that, yes, there was
ADPOSTEON N sme quarters Wits inclusion on
the album.

“I's too good u soug toeven think ahaut

what people might think of it on the downside,

I'm used to people thinking of my work on the
downside. I've had plenty of it . .7 Mitchell's
husky voice hius o hard edge o it now, *The
song wastoo good to kill, Tthought, i3 not a
pretly subject. Tt will he too sad for some

p They won't like it, won't want to look
atit. But whst would you do? If you'd written
; it? \Zunld.u’l.}uu

rock’n’roll. One of the
outspoken in the context of
thmk it's case u.l' useitor

Having taken part
benefit and jomed in the
AreNot Enough’, the
‘Do They Know Ii's L
a reactive movement b
style values among thc :

“Woudstock was Wood
nmuimut} There’ll IIW
Wandstack.” she says. “l
been une of those large gath
uny one of them, they've b
diferent. Collectively, each of thoserowils
had its 0%n personali Wuudsluck
was3 a very high event
hippie movemen
recede. Live Aid di
against it as Wodds
commercialised.
band’s latest
lhmk pmp]e Wi

‘Doz Eat Doge” containe

herown comment on the political inertia and

shortsightedness that r'rmmhuu_b to the famine
ddl 1

it its here. ewill

alsoprovide ruyldura Tor charitable canses, but

is far removed lyrically from the sell-involved

smugness of, for example, “We Are The World'.

1t fuses the ecological concerns of past songs

lilee ‘Big = Yellow Taxi’ and ‘The Huﬂsmgﬂl
Lawns with theblesk

g commercial, and that can

down. L don’t think of producers

2
as people who play long shots.”
Mitchell suys that she and her hushand had

been attracted by the best of recent music using

Fairdighis and drum machines. and wanted to
asgimilate that sound intw her own work. But
Shipley was imvited onto the sessions to hundle
the more complex functions of the equipment
that they had not yet learned to perform, and
then the need for a fourth person— Dolby —
speed up programming was recognised. There
havebeen rumours that it was not an
R : Lot nsiaht

“I'was reluctant when Thormas was
auggested hecanse he had asked to produce the
record,” she admits. *Would he consider
corning i as o progranumer and a player. . - So
we met with him and said, now we know you're
used 1o being a frontliner and this is kind of &
foot-soldier position . . . and he said ‘Twould
love to doit. Lum sick of people always Jooking
10 me for the anewers”. And when he said that]
thought of the play 4 Chores Line. Tthought, 1
Imow his intentions are the best and that at this
moment he believes he can do that, but he’s
still alead player and can he go back intothe
chorus line? He's going (o have to subordinate
hizidess.

“Bo on that level we did have some problems
because he'd get excited with some idea and I
couldn’t get bim off the keyboards, ThenT'd
feel bad. I'd think, Oh God, underslm.ld He's
on a creative roll. But he
dneslhathe n dsmm

ter
I died not become

s speaking —and there are exceptions —

haven’ tpwn digested the history of jazz
enough 1o know that, like, this giant exisied
andhe did thiat . . it may be very begmmersh,
butit’s still where to begin wo educate the
public. Mayhe il they can like that, then they

m Im:l

i like sumething else 1oo and pradually
aequire a taste for this magnificent pocket of
music which has always been designated as
something for kind of *50s cellars in Europe.”

As [or herself, there sre no pluns to explore
the area further now that the rest of the
industey is catching up. *All people hay
is go back and play the old records,
“Lulready did that.™

Old wounds are still discernible though.
“The Hissing Of Summer Lawns', sdely
vonsidered w be her landmark album of the
"Tls, was voted *Worst Album OF The Year® by
the staffof Rolling Stone, onits release in 1976,

“Lirot a telesrram from Paul and Lindu
MeGartney that year saying, “We really liked
it". Iewas the only good review that it got, and
then it was almost a svmpathy teles Tt was
destroyed un somay levels and that really hurt.
Thiere’s no way, just on a level of
craftsmanship. that you could say it was the
worstrecord made that vear., I they’d just said
they hated it, you could rake it. becanse it
wonild be s personal opinion. But tosay it’s the

-wnrst. Stay as you ave and bare us, orchange

und betruy us, Thuts vour choies. ™ Mitchell
smiles and shrugs, pausing o light another
clgaTette.

SKEDTO CONSIDER HER
positiom in relation to the women's movement,
she draws herself up hehind the desk with
ahould unehied and hands clasped, likea
upil concentrating in eluss. On one level she
vas dome more than any other female
somgwriter o express the sexual and emorional
Tandscape of the pasttwo decades, On another,
she has always seemed apart from other
waomen, githerisnlated in her art or distanced
fram them by her romantie relationships. She
admits she hos never seen hersel{ ax o feminist,
finding the structures of the movement toe
limiting and divisive.

“Ihad a good relationshup with my father,”
she says carctully. “He tanght mea lotof things
that, had he had a son, he would have taught a
boy. How to make bows and arrows and so on. T
enjoy men's compuany, and Lrew up enjoying
ir. My best friendships generally speaking that
Tve made in my life were with men_Tt's not that
Tdon'tlike women. Ive made good friendships
with women tou, but I'm so doven as women go
that I can relate more to driven men. A lot of
women would like to paint, for example, but
they have 101 things that keep them from
doinggit. | can have friendships with these
wamen, but sometimes [ remind them of their
mhnl(r.y tu get poing, which lsm es & holeora

1 hole: in the rel

“Feminism was tno divisive. ltwasus
against thewn . . . but it did something to open
things up. [ hate the word Ms but [like dhe idea
of & person. that a man and 2 woman can sit
and for amoment all of these sexual

areh i and you have an
open dialugue from person 1o person. Thave
hasically tried 1o live my life as a person in thar

way.”

Suddenly she lightens, remembering an
article shn: Ims rend recently abaut one of the
new righ fWOmen s Iris
hard for her to l-n.x:p from I.llllbllll!b while
relating the story.

“I forget the name of the particular group
but it was Christian women linked to getting
the devil's langunge out of Rock’n’Roll,” she
saya. “They like hemg housewives. They're
anti-feminist. And they were in training to go
out and vizit the media, because some of them
had appearcd on television and had felt
awkward. Bo the training programme
consisted of & woinan standing up and saying
(Mitchell sdopis a prissy Miss Manners
delivery): ‘Now remember girls, on TV your
knees are your best friends. Keep them
together and then, “take out your packet
mirrors girls. | want you 1o notice that if, when
you're speaking, you raise your eyek up
and dowan, \'Ou.r voice mln". on amore

sirope with her handnext
year. Outside the room her hushand lounges in
achair chatting with office staff. He grins when
hie sees her, With the heart soothed. Joni
Mitchell hus found fresh sources to energise her
music.



