Mitchell reflects loss of innocence

By CHERYL GERSCH
Amusements Staff

Rock-and-Roll's leading lady,
Joni Mitchell, performed to a
near-capacity audience in the
Coliseum Thursday night,
reflecting a loss of innocence as
she led her back-up band, the LA,
Express, through her traditional
confessional ballads and material
from her latest album, The
Hissing of Summer Lawns.

Although  Mitchell sang
smoothly and played guitar with
precision, much of her warmth
and sparkling personality seemed
to have gotten lost somewhere on
the tour. Mitchell appeared on-

‘YOU AND U.S., a series of performances and readings
from American literature, will be presented by the Alley
Theatre’s Treat program at 1 p.m. today in the World
Affairs Lounge of the UC.

stage cluttered with jewelry and
makeup, wearing a black
sequined blouse and black
trousers.

Without any introduction or
even a hello, she began her set
with “Help Me,” *““ For Love or
Money,” and ‘‘Free Man in
Paris.” She slowed the pace a bit
on “For the Roses’’ and her voice
began to resound in a mellow
style. As Mitchell began to slow
down, the audience began to get
restless. She squeezed a

‘““ssshhhhhhhh’’ into the lines of
“Cold Blue Steel and Sweet Fire,”
strumming hard, and flashed her
eyes harshly at the disrespectful
audience.
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Taking to the piano, Mitchell
sang ‘‘Shades of Scarlet
Conquering’’ and ‘‘The Boho
Dance,”’ two songs from her latest
album. Both poems describe the
woman in search of cinematic
romance. In ‘“‘Scarlet,”” the
woman becomes a slave to
‘“‘sweeping ballroom gowns” and
“blood-red fingernails,”” hopeful
that these superficialities will fill
all of her needs.

In “The Boho Dance,” the
woman is once again ‘‘looking for
some sweet inspiration,” but she
deals with her search
realistically. She recognizes her
desire for romantic innuendos but
does not cloud her needs with false
ideals (‘“Not mine these glamour
gowns’’) as does Scarlet.

Mitchell, like all shaded
Scarlets, ‘‘likes to have things her
way.” She likes (demands) un-
divided attention from her
audience and she was not getting
it. By the time she finished ‘“The
Boho Dance,” the miniscule
percentage of people moving
about had so disturbed Mitchell
that she was ready to have a fit.
She got up from the piano and
probed: ““I guess you people want
to boogie, don’t you? ...Well we’re
gonna cut out half the show.”
After settling down a bit, Mitchell
explained how difficult it is to sing
softly with so much “turmoil”
going on in the audience.

Mitchell regained her com-
posure very quickly and a bit of
innocence as the band returned to
the stage and she sang a couple of
new songs not yet released. Her
free spirit came through as she
sang about a hitcher, ‘‘you just
picked up a hitcher—a prisoner of
the white lines on the highway”
and of the ‘“‘eagles soar for those
higher ideals.”

She rounded out the show with
“Just Like This Train,” “In
France They Kiss on Main
Street,” ‘‘Rainy Night House,”
and ‘“‘“Don’t Interrupt the Sorrow.”’
Her voice was deep and drooling
on ‘“The Jungle Line,” haunted by

Robin Ford’s synthesizer
arrangement and John Guerin’s
drumming.

Joni Mitchell concluded her
performance by showing the
crowd a little more of herself. In
another new song, ‘“Talk to Me,”
she sings “‘I talk too much again, I
talk too free.” Despite a seeming
loss of innocence, Joni Mitchell
knows herself. She continues to
grow in her art and so do her
demands of it.

Films on campus

Program Council Film Com-
mittee presents the classic
“Citizen Kane,” starring Orson
Welles and Joseph Cotten. Show
times are at 1:30 today in the
Pacific Room of the UC and 7:30
and 10 tonight in the OB Ballroom.

Cinema 70 presents ‘‘Murder on
the Orient Express,” starring
Albert Finney, Lauren Bacall and
Ingrid Bergman and many others.
Show times are 1 p.m. Wednesday
in the Pacific Room and 7 and 10
p.m. Wednesday and Thursday in
the OB ballrrom.

ON THE AIR

KUHF (FM 88) is expanding its
departments. From three to five
openings are available in news,
sports and production. If in-
terested, see Dan Parsons in the
KUHF studios on the fifth floor of
the E. Cullen building.

KUHT (Channel 8)

S pm., THE ADANS
CHRONICLES Episode two of the
story of revolutionary John
Adams and his family.
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Buy one giant
sausage pizza

Large sausage pizza
free with coupon —0—

(Tax and Drinks Extra) $4.85

$4.85
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Pizza inn

With this coupon, buy any
giant, large or medium pizza
at regular price and receive
one pizza of the next smaller
size with equal number of
ingredients FREE! One

r% coupon per visit, please.

Valid fhru
Feb. 2, 1976
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Papperon & Mustwoom
Pepperon & Green Pepper

Baet & Chopped Orons 208
Sausege & Musivoom 208
Puza inn Specs
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FAMILY NIGHT BUFFET

EVERY TUESDAY NIGHT FROM 6:00 TO 8:30 PM
ALL THE PIZZA & SALAD YOU CAN EAT FOR $1.79

7919 Greenbriar at OST
8311 Broadway
4038 S. Braeswood

https://newspaperarchive.com/houston-daily-cougar-jan-27-1976-p-32/

NEWSPAPERARCHIVE®

CHILDREN UNDER 6 — 99¢

795-0282
641-0349
666-1463
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