Songs for the

New Woman

HE medium, even more MR
than the message, JEEES

sage, to see how Previn’
subtle, witty and écqonomic:

use.of words makes a stur

ning song.. with so muc

more impact. But  Ono: ca

write controlled, charmin
lyrics as in “Have You See
a ‘Horizon Lately,” whic

recommends us to-hold on t.
- beauty because it easﬂy shp

This two-record sef un
lerlines oné of Ono's basi

oroblems ~—— self-mdulgence-

“her sonps are fashioned with

a wif and irony that under-
lines their truths even more.
For example, in “The Midg-
et’s Lament,” a midget wishes

‘he were black in order stand
- out from his fellows. Laiigh-

ter makes us see how any
minority, whether it be

. midget, black or female, gets

lumped. under  a label rather

than treated as individuals.

Previn’s  voice  caresses

may have made wom- 58

en’s lib hard to swal-
low. Revolutionary literature
has rarely been noted for its
wit or style, and while Ger-

maine Greer and Kate Millett i

made the best-seller

| lists,
excessive pedantry and zeal Ji

does put people off. Just as}

in the past novelists and B
poets made dogma digestible, |
it is the singer-song-

! today

‘writer who affects the mass [
audience by presenting the FES.

message in a medium, rnusic,

that immediately hits both &

the heart and the mind.

'Helen Reddy's slick “I Am ]

Womdn” served notice that
some female singer-songwrit-
ers are concerned with rais-
ing consciousness, but it is
really three mature artists
whose current and past wor
reflects the special awarenes
of the new woman. We kno
Joni Mitchell, Dory Previ
and Yoko Ono as flesh an
blood women—their career
and - love lives are publi
knowledge. They are not fla
wavers for the movemen
but independent, intslligent
talented women who hav
realized their own creativ
potentials. It’s natural the
their songs should commur
icate their understanding c
what it is to be a woma
and a human being.

Of the .latest albums b
the three, Yoko Ono’s Ap
proximately Infinite Uni
verse (Apple SVBB 3399, tw
disks) is the least successft
musically. Backed by the e»
cellent rock band, Elephant'
Memory, Ono sings he

Singer Joni Mitche!l

“She ptoves that women
can create masterpieces”

songs straightrorwaraly ratl
er than piercingly probir
the limits of unintellig
ble screams as she’s done
the past. But her melodi
become mired in monotor
and her voice, though ofte
swathed in echo effect
lacks real color or interest

Lyrically, Ono has a te
dency to let polemics ove
take poetry. While a c
like “I Want My Love f{
Rest Tonight” makes the ir
portant point that men, ¢
much as women, suffer fro
traditional role-playing, tl
words don’t always fit tl
rhythm and it comes o
more as a tract than a son
One - need only listen
Dory Previn’s “Don’t Pi
Him Down,” which carrit
essentially the same me

she would have beeén ‘better
ff with a  single record,
yarticularly since the songs
wre unrelieved by any me-
odic interest. By not editing
ierself, Ono waters down

&2 he punch of such a power-

‘ul and harrowing. song as
‘Looking Over from My Hotel
Window,” a statemeént of her
‘eelings at age '39. Yet de-
;pite my resérvations about
1er work, Ono merits atten-
.fon because she freely re-

i geals herself to us in a way

hat makes us grasp what

: ‘houghtful -men and women
¢ ace.

On her fourth and newest
iJbum, Mary C. Brown and
the Hollywood Sign (United
Artists UAS 5657), Dory,
Previn once again proves her-
self to be a songwriter of
extraordinary sensitivity and
sophistication. Actually the
score from a musical she
wrote of the same name (the
title song was on her second
album, “Mythical Kings and
Iguanas”), this album stands
as a concept album which
takes the self from specific
problems to an ultimate spir-
itual identification with a
universe that encompasses
all the variety, all the male-
ness. and femaleness, that is
in the world. .

Of course, any brief sum-
mary is bound to make this
album sound highfalutin, but
Previn’s images and stories
are so concrete that she al-
ways keeps in touch with
reality.  Furthermore, al-
though she has been branded
a lady of sorrow, most of
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“When & ---Man '- -Wants a-

Woman” while Laurindo Al-
meida’s romantic acoustic
guitar sighs in the back-
ground. But instead of coo-
ing about love as you might

- expect, the lyrics point out

that “when a man wants a
woman/He says it’'s a com-
pliment - but when. a
woman wants a man/He
says she’s threatening him,”

Again irony scores the point.

Throughout. .the album,..al-.
though her voice is only fair,
Previn dips into a wide va-
riety of musical styles to fit
the content.of her lyrics.
Trooping out a. pack of
outcasts and misfit§ of one
kind or another, Previn’s.
songs relate pmgnantly to

women. Women are outcasts

in this male dominated :so-
ciety. and those who ‘have
Contmued on. Page 36"“‘ |

ff;-



Continued from Page 30
struggled for self-fulfillment

. outside the accepted wife-

mother norm have too often
been viewed as misfits. With-
out ever lapsing into shrill
rhetoric, Previn’s album con-

~veys all this with dazzling
- brilliance and style.

Joni Mitchell is the most
accomplished musician of
these three women so that
every element—music, voice
and lyric — merge to create
an intensely moving experi-
ence on her current LP, For
The Roses (Asylum SD
5057). Much of this breath-
taking collection of songs
catalogues the trials of love
with the wisdom and realism
that comes from’ experience
wrapped in an exquisite sen-
sibility. Mitchell is not a girl
basking in impossibly ro-
mantic dreams, but a wom-
an who has gained the
strength and understanding
to see that love doesn't re-
quire a victim or a victimiz-
er. Just listen to her pungent
“Woman of Heart and Mind”
asserting her awareness of
her own needs as openly as
the inside photo reveals her
standing naked on a rock in
the sea.

Like Previn’s album, this
one follows a philosophical
progression from the open-
ing cut, “Banquel,” laying

The New Woman

down the basic inequities of .

life to the closing “Judge-
ment of the Moon and Stars

(Ludwig’s Tune),” which so .
beautifully uses the image of

Beethoven’s deafness to say
that we must defy the unjust ,

universe by living and: cres*

ating, Certainly this does not
pertain to just one sex, but
Beethoven's deafness -does
relate to being a woman.
Despite his handicap, ‘Bee-

‘thoven composed great mu-

sic, Despite the pressures. of
society, women—as Mitch-
ell's work proves—can cre-
ale masterpieces. 3
Each of Mitchell's songs is
a gem glistening with her

elegant way with language,
her poinled splashes of irony
and her perfect shaping of -
images. Never does Mitchell -
voice a thought or feeling

commonly She’s a songwr it-
er and singer of genius. who
can't help but make us feel -
we are not alone.

As Mitchell writes in “Les-
son in Survival,” “When you
dig down deep/you lose
good sleep”; but none of
these women fears to ex-

plore her soul. By giving us »
Joni #
Dory Previn -and
Yoko Ono help us to under-

gifts of themselves,

Mitchell,

stand ourselves and so are
liberating to both women
and men.
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