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JONI MITCHELL

Captivates a packed Coliseum with array of jazz, ballads and blues

Mitchedl warmed up during litter part of comceri

By JOUN HARE

“You either  travel  the
breadth of extremities, or mrk
to some straighter lines.
Mitchell sang 10 &
packed Coliseum
might.

Throughout  Mitchell's can-
cerl, il was evident from her
diverse array of styles and
mooids that she had chose
former, Switching gears easi

rt'urlv
Tuesday

from  blaes und ballads
spumky rockers and tough jaz
Mitchell held ber audien
captive for more than two
hours

Mitchell is one of a lew
compaser-musicians whe his
constanily changed her siyles

and jet popular trends lollow in
her shodows. In winning Tue
day night's audience, she w
Firm and uncompromising with
spectalors who called for sev
eral of her older songs
Mitchell opened the concert:

with "Help Me. I Think 1%
Falling in Love Again.”' Llhe
tune which brought hes 1o
mass pupularity on the pop
charts in 194

She swung from “Help Me

y “Far Lave or Money,
of twe new songs an her “Milkes
ol Absles" anthology. Milc
ware her lyrics well, clenchiog

r B

her fista tightly as she sang,
*she demands,” trying t com.
nunicate b
elry to & mass s

and when the
= lefl her lemporari-

Iy alone on stage after the
rd number, she had the
sudience fixed in & semi-per

manen! sdorulbon.

Mitchell stage mod chan-
ged with “For the Foses,™ and
it seemed |J|.1I ber  perfor-

“Coyole ks Mitchell's most
eauberant work since “Free
Man in Faris Alternating
teelween singing and speaking,
the lyrics were scenmpanied
Iy Mitchell's ambitious guitar
and a bongo rhythm, until the
enlire LA Express came gra-
dunlly and gracelully inlo the
gackground. Both new songs
ballt 8o enthusiastic climaxes,
and gave an impression of a
'uppnﬂs unusual to Mitchell,
This Train'" was
the mlr disappointing number
in the show. The meter was

Concert

review

mance  became more  intro-
spective, s if she were singing
b hersell instead of thousands
volpes

Mo

ng {rom guitar m 1||. i,

Mitehell sand *Shad Sear:
lett Congueering,” the first ﬂ(
several sangs from her new
‘album, “The Hissing of Sum-

mer Lawns.” She rame hack
o center age Lo premier two
unrecorded songs. *‘Coyote,”
and Donduan's  Reckle
Dasugthier

noliceable slower than on ine
recarded version, and the LA
Express was not as perfectly
tight as they were atherwise,
lacking verve

Mitchell gang an interesting
version of “Blindness and
Light,” a jatzy quitar arrange.
ment which contrasted sharply
from the mearly s cappell
arrangement on her hew

bum. The striking variation
Between the two versions was
a inbute to !

satility as an ar

bexture her melodic lines in o
Tl eireie of harm. mates
After soveral more new and

old songs. Mitcheil took
chic black velvet nnd
Jacket and donced on
feather haa to perform
Jungle Line,” the most power-
ful cut off her pew album . The
number festured four men
bers of the LA Frpress om
various drisms and bangos

She closed in the same meod
as she had opened with @
bouncing rock and roll version
of her comic “Halsed an Rob
tery

The aulw'\w prw'uirum;Y
gave the shapding
ovation,

||r|r| she Nrul‘uﬂl o
the stage to sing ~Twisted,"
the only song in her wh
formance which she did
suthor. Befere she ol the still
wxpectant throng lor the last
time, she asked, “Are you
erazy? You gotln be Lrazy ol
you're gonma make it

Bul  almost  nobody  an
swered, &t lenst nol very en-
thusiastically. They were still
pelibound, still mesmerized,
by Joni Mitehell

GIVEAHOOT!
DONT FOLLUTE
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