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Joni Mitchell's Monday ancert ks
like the Night of & May butierly:
natural, unprelentious and beautiful. It
captivated the Dallas audience
throughout 8 two-bour perfermanee.
despite occaninas] wisps of smog in the
form of poor soend mixing aed gools by
the hack-up band,

The star’s performads was, im-
macalate, even il it wasn't visaslly ex-
citing. Reserving her energy for the
muasic, Mitchell emthiralled  her fana
through sheer artistry, They interrupted
her with apptause after rare but peefectly
comtrolled vocal gymnasiis,

The 1l-song set included culs from
every album excepl “Clouds,” but was
laken maindy from the last three: ol T
and Spark,” “Miles of Adsdes™ and “The

Husamg of Summer Lawns." She alsa
did three unreleased sangs, substibuting
them foe stamdbys. The oew 3ongs e
less  adwenturous, that s less jarr.
orieated, tham parts of “Summer
Lawns," which . some critecs’ say will
alienate her fans.

The only thing that alienated 1he con-
ventbon center crovwd was too much gain
an David Lusll's saxophone mike. His
periormance was good bul some less-
than-competent work. on the mixng
cansole drove the otberwise Lransparent
sound syatem to cover the star's wocals
with distarted poat-blats,

Luslls virtuosity on clanret in “Trou-
ble Child"™ and “Rainy Night House
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Joni’s artistry enthralls concert fans

shat down his work on allg sax and
e

The L.A. Express, Mischell’s warm-
up/back-up group, sdded Luell an
woodwinds after Tom Scotl kelt to do
sobo work. The Express, at rather ils
drummer, John  Guerin, is largely
responnble for the Wesl Coast boogie
Mitchel] has absorbed.

Guerin is nol & grest drummer, bat
he's good encugh 1o supply exactly what
the music needs.

Veteran  jarzman Victor Feldman,
another mew addition 10 the Express,
mansged hid keyboards and conga
drums with laste and compelence.

Lead guitarist Robben Ford, 68 usnd,
lacked technical huster in the rock
department bt fis hlues work was mars
than adequate, He perfocmed well in an
ehecinc-standard  daet with Muchell,
“Edith and ine Kingpin.”

Mas Beopetl's bass work was un-
distinguished, partly due to-a squelched
P.AL channel, ot mainly because he's a

good back-up muosician,

The Exptess lacked ooordination in 4
fiew phaces, hath with themaebves and e
star. They did not play badly, b peehest
Liming 1 so essential 1o their musc that
even small erroth stead ot ks flys ona
manshmalbow

Mitchell dismizsed the. group fof
misch af the show and accompapie
herself om wx-siring standard, She
soilehyed 10 piana for magnificent rendi-
tions of "Shades of Scarlet Conyuening”
and “Eor Free” then returned 1o ket
gubtar foc the new somgs, The Exprest
rerarned for the final thisd of e show.

Mitchell closed with a hideously mie-
ed biat peverihekss pousing peilormance
of theThe Jungle Line!" Bhe grasied
one encare, 3 poliicking “Tensted.”
Then, after 1alking 2 policeman oul o
his badge, gathered her roses and lell.

The crowd demanded more, bt vals

Iy. The queen hiad retited {or the eve

ing.

—Miike Walk




