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by Chuck Mungan
The lest time Jomi Mitchsll

visited the Philadeiphin aren she

sppeared ot the scoustically
dvoamic Temple Muasic Fair in
Ambler. This timoe arcund, she
agréed to play im the sonically
atrocious- Bpectrum- sports arend
Bo, it goes without saying that bs.
Mitchell and her accompenists.
The L.A. Express, were at o disad-
vantage to begin with and that it
would be an uphill battle to ovar-
come the environment in which
she found hergelf this past Mon.
day erening.

For powerful robk acts like Led
Zeppelin and the Rolling Stones,
the size of the complex can be

utilized to an advantage. However, '

for & presenhtation -spotlighting a
singer song writer from the 1960's
folk genre with touches of con-
wentional jezgrock - Influences,
from the 1970's, the Bpectrom wia
n monumental challenge.

Inatend of providing a set that-
would be musically servicoable
under the situation Mitchell sim-
ply approached the concert &= she
would were it being staged at an
intimate coffer house. Numbers
with the full pleco band were few
and fur betweent while abe Felied
basically on her lone  scoustic
guitar to augment her especially
melodious  vocsl delivery. With
thia kind of framework it appeared
that only the immediately near
patrens in the hall could evoke any
lewel of enjoyment even ap-
proaching - 1% - .

doni wes aptly garbed for the oc.
casion in & stark biack jumpsoit
Mighlighted by e pals of em-
broidered roses on each arm. At

— Entertainment
The Spectrum Deflates Jon

times during the performance she
sported o wide brimmed chapeau
and & bapked policeman’s hat and
at other segments of the show she
cavorted arcund in 8 long
feathered shawl. But, this wes the
extent— of the ovenings

Joni Mitchell

theatricality.
The majority of the recital’s
musical selections were chosen

from Ms. Mitchell's two most
recenl studio albums, the ex-

tremely commerciel Count and

Cat Stevens Fails,

by Chuck Muongan

The initial facade that the cover
art of Mambers, Cat Stevens'
latest recorded venture, presents
in that it iz indsed a classic muthe-
matical treatise with the impli-
cations of a Sphereland, Dionys
Burger's clossic novella of geame-
trical phantesy, because — let's
face it — & designution the caliber
of A Pythagorean Tale' promises
some pretty weighty subject mat-
ter, However, the inner sleeve in-

SA Plans Spring Musical

by Louis Mayer

“'Playgoers, | bid you welcome!"”
declures & character in the SA fun.
ded, student prodoction of “A
Funny Thing Happened On The
Wy To The Forum' which will be
parformed during the second week
in March, While the ides for this
musical comedy had been for-

mulating since the fall production '

of "Promises Promises,” thers
was uncertainty as to whether the
ahow would go on due to & conflict
concerning the use of Blueit
Theatra.

The Twilight Players, drama
proup of the Evening College, had
already made arrangements to
regerve the thester for the third
week of March, Their permanent
eot 18 to bo construsted during
Spring break, which would have
conflicied with the SA's intended
use of the stage for the second
woek of March. However, an
agreament han been resched and
through - the courtesy ~mnd
coppoeration of the Twilight
Playera — s co-producer Richard
Devine, '76,- usserted — ““The
chow will go on" _

“A Funny Thing Happened

. in el comedy, taking
place on & spring day in Rome, 200
venri belore Christ, The plot deals
with the missdventures of o

Homan slave, Pasudolus (played
by Thomass Bellezl) who is trying
v both gein his fresdom and
provide hia master with the
woman of his, dreams, Phille

to form an “unususl” outcome,

Co-produced by Devine and
Juzeph  Abbott, 7B, the iwaact
comady  includes o cast ol 16
ptudents. The muosical & m a
budget of 3,850, s to save money
ptudents will be hand-msking
tnany costumes. Anna Lendon in
slready working on  costuming,
The show's director, Frank Mar-
tin, will be assiatesd by  Larry
Esposito as musical difector.

clades & mobics Lo BNy aad all
would be critics that, “This album
s not to be teken 2 seriousky”
{sich

1 beg o differ with the bagic in-
nuendos of that brief parantheti-
cal explanation, but Nambers is a

collection of songs that shoald be -

wviewed very solemnly. After two
years of relative innctivity which
gaw the relesse of &wo rather
mediocre singles, a remake of Sam
Cooke's “*Ancther Baturday
Night" reggae style and a specially
contrived “Two Fine People™ both
of which appeared on his Greaiest
Hits package, Cat Btevens has not
been able to come up with any.
thing more thon an msortment of
commaenplace melodies masked by
o blatant over-production job and
mh inconsistent story line that pre-
terida to be & rock opera. Only
three songe sctually contribute to
any sense of plot.

With Few exceplions, Stevens’
vockl delivery is discordant and
chappy, o distracting element that

«+ Cheap Dates **

by Ann Dorten

February 20-22 is & special week-pnd st the Main Pont, 874 Lan-
epster Avenue, Bryn Mewr, with all shows priced at $3.76. Fridax night
an evening with Hickory Wind, fivat billed last year ss an opming for
John Hartford, now soleing s s sojourne back to West Virginin working
songs and mountain string band muosic, with ragtime warintions wned

origina] worka,

Saturdny and Sundsy st the Main Paint Chria Smithers performs o
combination of traditional blues mnd his own compositions, Guestions
bout Main Paint performances can-be directed to Elimnbeth Kline, at

LA 5-BEZE

If you're free Sundsy sfternoen, try & free concert by the Temple
Univereity Wind Ensemble. Lourence Wagnir will eonduct the 44-piece
ensemble st 3 oclock on February 22 in the suditorivm of Mitten
Memorial Hall, Broad and Berka Sts. Fres, sttended parking in Lot No.
1 on 15tk 5t. below Norris, Or, see the Arthur Hall dancers a1 the Free

Librgry, Logan Square at 2 pm.

The Thestra of the Living Arta, ln coopeTation with the American
Pl Instituts, is presenting Pred Astaire and Ginger Rogers in eight of

Tuesdayn. Pebruary

“the hest musicals of the thirties on four consecutive Mowleys and
5.3 it's Tep Hal and Follow the Floel. Begulur

admiliston ia §2.50, students $1.60, Call WA 2-6011 for showtimes at the

TLA, 334 Bouth Street.

Hack on eampus, this wesk-end is your lnst shance to cuteh the Cap

& Bells

preduction of Thornton Wilider's Our Town, in Bluett Theatre,

Fabruary 20 and 21 st 8:00 pom., Fobraary 20 at 2:00 pon. A good oy,

e mod, glows fo heme, -

Spark collections mmd the pro-
foundly. enterprising The Hissing
of Summer Lawns. Also, various
pieces from her live Miles of
Alsles package were foatured, The
mare well known moments of the
twa hour set afforded the greatest
ndience respense, Song reproduc-
tione that deserved acclaim were
“Free Man In Paris" with is
vivacious spxophone backing, “Big
Yellow Taxi" delbvered with a
apecially tuned acoustie puitar,
her uplifting new single “'In
France They Kiss On  Main
Street” and “Rainy Might Hoase™
performed with thet distinctive
Jomi Mikchell vocalese.

“Ruised on Huhlmr-_v,-," the ar-
tiet's first rate attempl at rock "n
roll, brought the affair to a high
pitch, while a heavily s:lrnr,ugm.ieﬂ
African tribal rhythm set the pace

for & tune callad *"The Jungle
Line" nnd n very offbeat ending. A
seat presentation of “Twisted"
wis the compulsory encore of a
show that hit & diskressing nwmber

ni Mitchell’s Show -

of low points. Ms. Mitchell in-
cluded several new compositions.
Thuir ultre-mellow stance nlong
with their free from verse tempo
tended to elicite n certain
sameness that presented boredom
as o repl possibility, especially
considering the venue in which the
event wos produced and the um-
familinrity of the material,

One option Joni Mitchell might
congider is not returning to the
echo chamber Philadelphia's en-
dearingly call the Spectrum, Af.
ter, all, Eleciric Factory does have
n mmonopaly al sorts in this d.t:.l’.

“'This would seem to be the most
preferentinl solution if she i to
comtinue to offer hey seoustic ex.
travagrnees which continue to be
the emphatic offbeat hub of her
crafl. A suggestion that she should
conaider is limiting her per-
formance to her strongest
creations, not neceasarily the best
known work, but the pieces that
dieplay the quintessentlal arl of
Joni Mitchell,

Queen Succeeds

hes been incressdngly obvious on
every one of the artist’s platters
pince his clegeic L.Pa Tea For
The Tillerman snd Tesser And
The Firecat, The mosical arrange-
menls, save |.|!|= nu{;h]r. mnlu.._t.il:-n.n
“Movim's  Mightmare,"  “Jzers”
and “Home,"” include no emphatic
hooks but continue at a monotons
beat with little or mo rhythmic
high points. Jean Hoossal's inven-
thve klyhlwrd punctuntiong n.lung
with his interesting string and
brase sehemes are sadly wasted on
this banal material.

A prime example of the ca-
|:|:||.|Ilur||uuu nensenes  that over-
whelms thiz album is"the single
enlled from its contents, “Banap:
plc Gaa. " Instruments and
vocalists galore are thrown into
the stuffy mix. A heavy handed
double bass sets the pace to which
the illsuited and meaningless
lyrice nre incompatible. Our hero
pounds as if he's p;crirlp; ter e 0
coronary Brrest ns the charade
winda dowais,

Once  an  enrapturing singer-
soag writer, Cat Stevens has sim-
ply chosen to assume o patterned
mediccrity. Until he cnn come up
with st least an egual of his
rensohobly  successful Boddha
And The Chocolnte Box, I suggest
ke refrain from tormenting os
with superficial excursions ke
MNembers.

Tha roysl pew effort from
Queen, Bri{:in_n'f. consummale
punk rock organization, i not
exactly B vock opera either, bud b
purely hon  operatic qualities
where the group's senant powors
are concerned. Mever before has
the effective blend of their high
pitched woices been mo mventively
wti lized,

Rich, full harmonies and coun-
ter -harmonies abound on A MNighi
Al The Opera, hut the striking
pitherity of the disc lies in ita
great array of musical styles. It in.
cludes hard rock, seft rock, pop
balladry, ragtime, traditionnl
Britigh folk, hints of honky tonk
syncopation, and many Buropoan

and Japanese clossical undertones
— ull perfect vehicles for the ver-
satile choral Lrio of Roger Taylor,
Brian May and Freddie Marcary,

“Death On Two Legs" pets
things underway, Reminizeant
Iyrically and melodicaliy to "Flick
H The Wrist" from Sheer Heart
Attack, it is the rid Queen
mck that the band ie commonly
assacisted with featuring fluid
guitnr breaks and upbeat rhopthm
backing from the heavily in-
tonated bass and drum pecom PRI -
mant. Alse in this category are
“I'm In Love With My Car”
“You're My Best Friend" and
“Bweet Ledy,”

The varieiy of Tagtime settings
that t]‘ue_l,- Lake ahvantoge of on
thia, their fourth musical adven-
ture, was only hinted at previously
with “Bring Back Leroy Brown®
from the last album, “Lazing On A
Sunday Afternoon,” *“*Seaside
Rendevaus™ and “Good Company™
all get their basic inspiration from
the croaniess ond flappers of the
early 1900's, RHogtime instrumen-
tation is eapecially well em.
bazoned on the latter of the three
teacks with its uhelele and jazz
bmsd aecessaries,

A joyous ditty named ='39"
counlers  conventional  Anglo-
Saxon flkies Fairport Convention
and Strawhs at their own game, A
tune called “Love Of My Life™ ia 0
grade A tear jerking lament com-
plﬂl‘.e with John Demcon’s Chop-
inésgque progressions on electnic
pinno and Brian May's lilting ticlk-
lings on the harp. However, the
perfect molding of Quesn's musk-
cal experimentations to dete are
the supremely iniricate tithes
“Hohaminn Rhopeody and “The
Prophet's Bong™ with their inter-
woven melodies ond  operatic
nsiyled vocal segments . . . A Night
At The Opera in most cortainly
the hintus of the band's carser. As
with its predocespors, it is mede
perfectly clear there are abeol-
utely no synthesizers. Except for
the orcheatral backdrops, it's all
Crueen, .



