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Side one . of “Court and Spark” is a
smte of five songs with a basic theme of

' social life and the love involved. It starts
f‘ Wwith the title cut which is a song about
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' Butthere is a problem expressed which

"You know I’ d mjn back there tor
But for the work I've taken onm
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’?hé-- cut features double electric lead

guitars (Jose Feliciano and Larry Carlton)

on top of a light acoustic rhythm. “orhiap
‘“'People’s Parties’” follows, aga@;'l .. her toc
balancing diversionary pasttimes (pee de’s = reas ”‘“\

parties) against the underlying sigh of
repressed dispair in this song and the
longing request for release in the final it
‘““Same Situation’’ which ends:
I called out to be released
Caught in my struggle for hlgher'
_-achievement
And my search for love
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him. ‘“‘Hazel”” is a slow beautiful ballad
and “‘Something There is About You’' isa
love: song with a sort of sentimental,
nostalgic lyric (‘‘Something about you
~that brings back a long forgotten truth™).
Again Robertson displays virtuocsity and
imagination with' a swirling,’ dreamy
guitar. _

The last song on the first side,
“Forever Young,” also kicks off the side
two. The first version is slow and
thoughtful, a 1a the sound track album.
The second is double timed and is
reminiscent of “The Mighty Quinn.” The
optimistic lyrics simply wish every one
(no doubt Bob included) good furtune
and “May you stay forever young.”

‘“Dirge” is some old fashioned Dylan
poetry with sparse, stark images and an
appropriately dirgy piano balanced with
some rather nice acoustic quitar. “You
Angel You"' is another up-tempo Band
number - with Garth Hudson’s nicely
controlled organ bouncing off still more
of Robertson’s great plunky guitar.
“Never Say Goodbye” is a sentimental
poem with a convenient melody.

The final tune, ‘“Wedding Song”’ is a
Dylan solo (vocal, guitar, and harmonica),
and probably has the most significant
lyrics, including the lines:

The tune that is yours and mine

To play upon this earth

We'll play it out the best we know

What ever it is worth

What's lost is lost

We can’t regain

What went down in the flood

The happiness to me is you

And I love vou more than blood
and:

It’s never been my duty

To remake the world at large

Nor is it my intention

To sound the battle charge

So while Bob Dylan is reminiscing
about the past and expressing optimism
about the future, Joni Mitchell is
examining facets of social life and
reaching for an even larger audience with
what will probably be her best selling
album yet., With these two to start with,

things look pretty good for '74.

—Dave Meinzer
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- With this issue,. Shakin’ St.

. welcomes the Masterful Doctor of
- Soul, Cornelius Johnson and James
; Braun, who doesn't even know it
- yet, to the arms of rock 'n’ roll.
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This group is gonna Rock yourSox off!!!

Chrysalis recording artists, Black Sheep
will have their first album released in
March, and the single from it, “Stick
Around,” is destined to be a hit in the
fine old Rock 'n’ Roll tradition left for
lost by groups like Free, Spooky Tooth,
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this area makes it all more Important.

Fri., Feb. 8 Black Sheep will be at the
Niagara Falls Canada Union Center.
Tickets are $2 at the door and don't
complain to us a year from now that you
missed ‘em when you had the chance.
Shakin’ St. sends its congratulations to
Black Sheep.

Trapeze. And the fact that they're from

Jan Akkerman

TABERNAKEL
Jan Akkerman
(Atco/Atlantic)

What could be wrong? There is no
question of Jan Akkerman’s sincerity
towards his music. The accuracy he
displays on his guitar is dynamic. His
execution is nearly flawless. He performs
with a clear sense of direction. What is
wrong with Jan Akkerman is that he is
too serious. It is a rare dedicated musician
who is willing to sacrifice unit sales for
the sake of laying down the music that he
genuinely loves. :

On his new album, Tabernakel (Atco
SD 7032), Akkerman plays galliards;
pavens, and corantos. These are melodies:
that were used to accompany dances in
the sixteenth and seventeeth centuries.
More than three quarters of Tabernakel is
filled with this kind of composition. The
obvious question is “Why?"” Why does the
premier guitarist of Focus (a solid
contemporary band) revert back to music
that was popular three or four centuries

ago?

There is no simple answer. In Focus,
Akkerman has to contend with Thijs Van
Leer, who is a creator himself. Therefore
his music is never purely expressed. On
the Peter Banks solo album (Two Sides of
Peter Banks; Sovereign), Akkerman
contributes an instrumental entitled
Beyond the Loneliest Sea that is very
artistic. On his second solo album, Profile
(Sire), Akkerman utilized the
commercially successful idea of mixing in
imaginative rock guitar styles with
acoustic ballads and jigs. On Profile he
kept the attention span of the present
day listener by providing an album of
mostly current styled compositions (some
will go as far as to say that Akkerman
plays a JAZZ guitar; in reality he
generally falls back on his choppy rock
chords). A well versed jazz quitarist
improvises. Akkerman is comparable to a
young child who is first learning how to
walk alone. After a few short lively riffs,
which some interpret as improvisational,
he runs back to mother rock. This makes
for an album that flows smoother, that
the consumer can enjoy easier. By
comparison, Tabernakel contains an
overabundance of sixteenth and
seventeenth tunes. For example, a tedious
fourteen minutes and six seconds of the
second side is taken up by an Akkerman
“musical idea” entitled Lammy. This
begins with a heavy church organ (played
by Akkerman) backed by a medieval
oriented chorus. The melody drifts into
some decent guitar work, where upon we
are met by the biggest joke of all. Imagine
this; through out a good portion of the
album Akkerman and producer Geoffrey
Haslam retain the services of a full
orchestra (conducted by Ceorge Flynn)
to add richness to the atmosphere of the
finished product. In the midst of all this
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