Page 1+—MELODY MAKER, December 34, 1977

Albums

Reviewers: Michae! Watts, Michael Oldfield, Colin lrwin, Rohin
Grayden, Bab Gallagher

JONI MITCHELL: "Don Juan's  Rockless Dagighter”
(Asylum BEBTOL. Import]. Joni Mitchall (wocals, guitar,
piann); Jaeo Pastorivs (bass and percussion): Jobm
Guerin {drums) Don Alies {bongos, congas, claud,
anaredrum, sandpaper blocks and shaker); Wayne
Shorter {soprano sax); Lamy Carton (electnic guitar
an “(ris And Marlena™ }; Michasl Colombier (piano on
‘Otis And Martfenz™ ), Manolo Badrena (congas. coffee
cans, voesls on "Tha Tenth World™ ); Alefandss Acuna
pocangas, oowhbell, shakers, ankle bells)) Akte (surdo
boss drurm): Chaka Khan {vocals an '"The Tenth
Waorld” and 'Dreamiznd™j.). D, Souther and Glenn
Frey (vocals- on “O# Night Backsireet); Michael
Gibbs [orchestrator and aranger on ~Paprika Plains"
and O Night Bagkstreet™). Recorded and mixed
at ARM Studios in Hoflywood by Henry Lewy and
Steve Katr.

HY HAS Joni Mitchell blacked up and dress-

ed like a man on the cover of her new

album? What is the significance of printing Iyrics

on the sleeve thal remain unsung on the record?

And why are the four sides of this double album

not in continuity? Answers, please, Ms. Mitchell,
in a long interview at this address,

Cnee again it's «whiming Christmas and Joni Mitchell is
making her traditional present of ilusions snd- digiilosion-
mant (althoueh the albom is not afficially relcased in Bri-
tain until the first week in January),

The mysierigs, oo, are a3 profound ss ever. There hre
onough symbols and metephors hére — In. the eonstant rafer-
enct Lo dreams, for example, or snake lmeges — fo provide a
fielhd day For a Structuralisi ccitic,

And, of course, there gre the Tamiliar songs of crushed hopes,
though Joni seems to be grewing fougher and more—ironic
wilh wge. But ' Don Juan's Reckless Daupghter® (now that has
to be jremyd is, T not oa failure; then certainly not & congpice
UOUS SUCCESS:

The reagon; I feel, conecermg-the farm of bar muasie in reoent
vedars, On her pruvious two albume she patently stopped bulld
ing wongEs upon attraciive hooks and breame more interested
in Lexturzs end rhythms, (0 the polal where ™ Hejira,™ her lasg
recGrd, was recitative in fons;

Hut the delicsle, sombre music of " Hejira," an albam about
her ﬂighl from |'u'|u'.|-.:lr..'s!'ui:|i-. quile i:lri1|ir|1'r1|:|.' sustained the
mood of her Iyrics; and on " The Hissing OF Summer Lawns "
she constructed a remorkasly successful bridge betwesn this
new sophiztication and the more obwious pop seng format of
her earlier Gareer.

This adoption of a more implied melody hes thros. greater
empiagis apon her Ivrics and the readily apperent view of
herself as: a poetass;, o which she has responided with her
méss deaply postical lanpuage. But, since zhe is still working
- musical medivm, it has also demanded  of kEer music a
ﬁ:ﬂl degree of fension and range of careful quance Lo ensurs

dt her songs do not hocome: elegant Muzak, hest suited 1o din
ner nartie= 1

On " Don Jusn'" zke hasg fallén from the tighirope, and,
although she always ciimba back up, her performance iz dis-
tinctly ~ patchy, Too often here her custom of  displaving, as
though for textual asalveis, her song lyrics seems to he an
and in iteelf. Ome zdmires the quality, the fipurilive landsenpes,
of her writing, but alst roguires thai a song-shest be nnt in-
dispenzahile,

Highly embitious, she has deyoled a whole side to 8 |ong
musice]l poem (YPaprika Plaine ™) that is eouched [n. several
movements, ranging foom clagsy pop song to orchestral pigde
factuslly, mare like " Drsam Of Olwen ™) and finally to - the
kind . of coal farr sodnd  that
hue prooccupied her since ghe
began using the Crusaders on
“Courl And Spark”

It sounds pleasing — above
all, it ig sophisticated, Liks 1he
vest of this album — bk

briges the urge in-dunce;
“Tali To Me " she is playiul,

lover; and V' Jeriche T whows ;
antther Milchell precccupa- - this.

rintustlte.l!mgdrf_rn:: tthfi I-"T]':_‘r[htl'ﬁ rirm — her peed for, bur fears This criticism he lew- whose unreal world she con-
EW?I W..ER]_l ';,f;’.’ E'-Iflt:.:" on  of, emotional - commitmens. elled agalngt  other tragks. tragts with the wviolence
ERE E = e B Their lyrivs, i fur from her ~ The title song @s a0 dezzling,  world evenis,

Mike Gibbs' arranpement) she

pbliges . oz b0 - consule  the beat, contain some good lines,

particulurly the bgntly ironic

printed sleeve, “alk  Th  Me' Bul thes esgles /. planes
not jusi perzonal inner conflict
Bul - the Sense

America; and vet
lacks & eorrespondin
the shaping hand o

Tn use this parenthasis is music, which relies  heavily
to plaglgsmus with' the Tiet- - ypun her strumming shythin
eneri it's AN - irvitating - orti-  ypegoard dEco Prstoras shid-
fice, not unllke the equlvalent  jnp " booming bazs, falls fal;
in literary techniques of * dis: {4 "o nover ne inforesting ms
crectly deawlng a weil ™ OVEr  the [vrica, which clearby ‘iake atist.
the action, except that the precadence A * Hejlra ™'
heart of the poem is precisely 1
in these linuvs

Bug I ceould -akeo indienes
that ' she's  hawving - difficulties
reconciling music and  Jvric
Having forsaken sheer tuneful-
ness, how doga ke extend her
musical ambitione and - con-
tinge 1o refae har mort of

poetry,  especially as  she's =

working ig o mass mediem? EMMYLOU HARRIS: ' Quarter Moon
Unlilee Steely Dan, her clos- In A Ten Cent Town " (Wamar

egl rivals a5 writers of lie- Bmﬁ}

erate rock music, she has no g

background i [ars to supply

her with more musical possi-

bilities; and  anyway, she's

openly romantc, with o sivle

that retains stromg traces of

her monologic folk-song roots,

N NO other Aeld of popular music at
the moment are there such out-
standing ' women singers as in  country
Jessi Colter, Emmvylou Harriz; Dolly Par-
Her singing, for example, ton, Tanya Tucker and Tammy Wynette
though {0 has compleiely lost  are at the very top.ofl the tree, bat their
the ‘shrillness  that makes position is ever under assault from such
hﬁ_:jg f"rf“i'“' r:”k‘;l' By, bDL outstanding newcomers as Cryvstal Gayle,
thai u!n& f::z ::tjsf,a;’imlr-;a :1'1:: Even mora surprising than the fact that
can't really swing and she su many preat singers -should hul.l.r-..'-un_ll il
is not ﬂ:n'mistﬁlss of warbal L|_'.|r_' .-:-Erm_-,_ time {5 thai each = d:ISLII'II.:I'.I\'E‘.:i:'(
T I S b different in style and approach to. the muosic,
cand '.‘Srllj jazzy, in imilation Y.EI' there i one importing l]J[!BI.".‘?-EIL;E: 1'h‘-|_t
of the West Cosst |azzmen divides them: four of them are country singers
she® obviously [ikes.— apg, CYOE io gnin_rack wor pop credibility: unly
indead  har :l.'l".-!ce Fiag I‘&I'ﬂty !:.||_|.|||_'.-'I|:q.| Harris in a ik sluger Leying to
seunded moere  sssured  than guin country credibility.
on " Paprika Plains.” That may seam like a subtle distinction,

The limitations. of hee writ- eapecially as these dayvs any ocne of  choss
ing arse most exposed on the singers 15 as likely to meet- another o bolh
three songs which constiture: Mg American pop and country charts, but
the Arst side: S COOEERR - AY- it does (ke on significence when it comés
enue  “Talk-To Me "™ and to malking aibuams,

"lericho! These songs - deil For while the coanlry singers  produce
with Tamiliar themes " Onl wosm  eete that  aboond Cwith  homanity,
toa Avenue " s about » youhpg blunders and  joie de wives, Emmylou has
girl's enthusissm  For the © abwvays sounded oo stiffy tod o asolated from
hright clty Hghts, and, Ve Lhe characters she sings about (oowatry bting
several other first songs on a music that is supposed (o be about people,

her albums, it especielly cele-  earlier - albums
bean tecolved an melcdies, are
just miot shere, and the plgying
teaglng @ resporse - from her doegs  nol - conjufe
#lmspliere Er comipensate for

metaphoricag! plece which uses Plains ™
fages of snakes/ trains and  mons forth o chlldhood me-

worked -beciuse
The musital ideas, which on of its umiligd mood, but with

lcy Emmylou

even if they do step oot of TV soap operas)
nnd too damn perfect. Halfway through any
af her albuny: and | want 1o shout back into
the Speakers, “Hove some fanl"™
Pernaps  it's - scmething o do
heagtiful, ecrystal-clear woire, which s pure
enough to make any red-blooded male shi
naked down Everest with a4 carastioh U his
nose, which makes her sound 3¢ icy; perhapy
I’ Lhe: excellence of her Hol Band thal pre-
vents snyone  from  letting thelr
and producing anyvthing Jess than porfection,
but moments when Emmylow thaws out are
few and far between — the rollicking *' Clest
La Vie™ on her “last album, “'Tuxucy !
being ome of those to Lreasure,
changes from  the
“Quarter Moon In A Ten Cent
though there are 2 couple of mistakes:
choice of ‘Jesie Winchester's " My
bitd " and " Defying Gravity," which sre
pnd not worthy, of her tolent
& fine exmmple of her chilliness, when she
Liokes Dolly Parton's” syrupy story ol o long-
suffering woman, “Ta Deddy,” and
a bitter condemmation of an unfeehing

There are no

dull

inko

Joni:

might have " Don Joan ™ ane :
to ook for good. Bis, True,
there are mEany . momanks
sayoiur. Y 06s And Marlens ™
is & wery borbed seng about
enorvaled Floridi son-seckers,

sutficient

pupresa  mory ol doomed
a Tven
tension,

a dram-
But [t's time

uncaAring  man. Arid Lhere

purgeous Rodngy  Crowell soogs,
Louigwana Inm: The Broad Daylight,”
lopes  along 1 typical csjun  fashion,
"I Nin't Living Long Lilee This™ a
less rocher, wilh Emmylou's
echi,

The others are pretly. much
Emmylow fere, though thot's nol intended ez
o-eritioism: * slandard * in Emmyluu Harriz
Corips mEans - outstanding in anyone ety
All tow cutslamling for me, — MO

mdraculousiy

her homeland of Conada: and
“ Dreamland,”  whick
the . mugsic Adrte's hypmolic  hass
undarpinning the rthythm, sup-
ports that ‘mooe of reveris.

Mitchell 1o eake stock of her
music: With commendable ad-

volee

falli

venturs  she has spreed her-
sell” over four gides of this
alburm, but she hns netther
moved forward nor  consoli-
dated (he success of * Hejim ™
and " Summer Lawns,” She s
g magician, but a fallible one.

MAN: “All's Well That
Ends Well" {MCA).

'I'T wis i sad day for many
: a  rocker when this
Walsh band 5{:-||I._ gy, Im all,
there were 13 line-ups and
e last of these, compriging
Deks Lennard,  Phil  Hyan,
John - Mealenzie, Terry il-
lisms and Mekéy  Fones, 8
the one foatured onm this live
album. It's. their. last’ threc
shows at  London's « Round-
house, recorded lust Decem-
ber, and the atmosphers 5
just right for the bends
recking exit fromm the ‘Scene

It"s = well-recorded  ser,
nicely -~ balanced ‘#and engl-
neered, so- that ‘all the vocals
and  instruments come oves
cryetdl clear. There: are. no
Sr.lrpl‘isaus g lar fis the
oumbers  are  concorned —
Miun rock ouwl all” the old
fawourites ke “Hard Way o
Live™, "Romain” and "'Bom
With A Fafure”, They only
como unstuck on the oponing
track, the oldie, “Let The
Good  Times. Roll”,  which
somehow  lacks the fire the
celehratory mong deserves.
But  this is wore thaz
oompansateg for by the  rest
of the numbers, It's  pow-
erhouse ook Bll the  way,
with some atrong voculs and
some  wild extended  instru
mental  passages. where the
bind really cuts the proove.
“The Ride And The View",
with ita echo-laden  dual-
witar imtrop I8 one of the
egl culs,  and should have
been the opening number for
itz sheer devastating impoel
“Hamd Way T Live™ 5 a
simple pounding rocker with
gritty . vocals <ulting through
the atmoszphere lke & scwihe
through-corm

“Horn _ With & Future"
apens- wilh sume thoobhing

le

magician

guitar  and jagged organ,
develops: Intn a8 pale force
nine storin. thon subsides 0 A&
slow, - passioned,  soul-type
numdrer hefore raging. inko a
wild instrumental section that
huilds to . cressendo before

thump.  The end. A
fitting meémento to a rocking
bapd, — R.G.

FANTASTIC FOUR: "Got
To Have Your Lowve”
{4tlantic).

HE Faptastle Four are nai
of thuse culfits wha've
seemingly always been there
bat never guith there, never
guite an enduring image On
the reting of the record-
biving public’s eve: Thal
state of affairs, howewver, may
be abaut to changs.

Although this; the guarter’s
Lhirg =8t for Westbound, =
8t the moment Inngmishing ol
the - fast . of the US  album
chart, it has already -g'r'rwn up
one hit single —-the discn-
zippin' title drachk — and
#reme to have a second up
ita aleeve In the shape of
“There's Fire Down Bolow'”

It’s amother impecdcibly -
ranged diseo eut Tull af the
ubiguitous Tom Mowlion's mix
mischief  (Miolton . appears’ to
have o speciml affection [or
Detroit wocal groups: he alsc
glides the knobs for  the
Fantnstic Four's stablemales,
the - Dretruil Emeralds)

That “saxd, “Got To  Have
Your Lowve" is no  Tull-till
charpe ab the dizcoteery. In
act, Tor cvory  bugs-racc
dance irhck therd's 0 sou!
ballad featuring the leathery
volea of veleran James Epps
and the swool,  cdasy,  harmo
nles ol hls Fellows (AL
1 " Been Good - To - You”
for Instance, xeenly evokes
the: Perspynders’ “Thin  Line
Botwesn Love And 1late')

[n these ays of discu
saturation, It makes a dis-
tinetly - pleasant  change to
come. aoress a0 regord  that
bty intelligently exploits
davce demand and  celahrp s
soul's roots. — B

Browne
on the
road

JACKSON  BROWNE:
“ Running On Empty ™
{Asylum Import).

5 A fuliv-paid up  Kfe
member of the lackson
Hrowne {% A Greal Bloke And
His Songg  Sometones  Nessly
Maove Me To Tears Society,
this fecord, ureedily snapped
up, has been whirling round
my Lurntable in the desperate
hope. that it Improves with
besiring and will thos save me
from  expressing myv  initial
disappointment, I'rn siill fry-
ing, but that hope i= steadily
receding,
le's & ¢rmeepl Calbum  of
sorts . . thowgh  not i the
accepied sense, The ornigingl
plan was to meke this & lve
album. but ic has been pruned
Lo & !ll‘lg]n: Lp, Focorded. dar-
ing Browne's tour through the
states in Aunguesi and  Sep-
lember
Yel only “a  few of the
tracks were actuslly recorded
in frone of an-aedience, the
rast were done on the Lourc in
intriguinmg spots [ike Ronm 124
at the Holiday Inn, FEdwiards-
vl Iinois [* Shalcy
Town ) 'snd on A Canginen-
till “Silver Eigle bud  some-
whire in Mewd  Jersey 7
(" Mehing Buot Time ), with

the stund of the i gnEine
aHering cxtra perc ()
Fhe album a5 a ‘Wihale, (hen,

TEpEESENS B montaze of life
on the roed  Some ol the
eiznga deal directly with the
traumas am! disonensation ol
living out of a soitcage, like
“ Riunning On Empiy ° and
* The Rowad." while incidental
Eomaning al Band IMie HEe
groupies and drugs, dre re-
presenteld respediively  with
"Rosie” and the old Gary
I}avig anng, Coraime, |
which comes with additional,
more perstnallsed Jyrics from
Hrivwne

This, interspereed with-live
cuta, recreates the mood of a
band on the roed, on Gltoge
and off, and a3z & concept for
an album the idea of a musi-
cal digry or Song documeniary
of -3 tour len't without appeal
ar ofiginmlity, »

In this context we cud
perhaps ‘excuse, O even wel-
eome, the rugh recording
quality  of " Running On
Emply," the opening track
gnd. potenzially the best. By
Browne's brilliance {and
don't doubt him al his hegt)
tends to be in gatching, often
subitly, the wvagaries of iths
human  conditlon.

His character portraics and
straipht observations of -horel
ond backstoge situotinDg - are
lesa comvinctag. Life on the
rood 15 [or the maim parl
humdrum_, and HBomwne [ails
to extract the ooalour that's
needed o liven up o rocord
of - this curicus existencs, [n-
slead, the images he gives os

are larpelyv trite — & eriticlso
I riever ‘H‘II:HIHIIl s I"I|J|'|.I|IE
Itis way, :

s certainly trug  of
'Bogie " — bwa lost souls wl

a glpg — and I's troe ol “* The
Load-0Out," which' is an em-
'ha.rra.'i:ni.r'.gh' verhose Lribute
tn his team ol  roadies
thomgh il doss have Gnatfrae-
trwe tume. Only occasionally
do we et the iRl dGr
ol unexpected twists needec
tocary off such & praject
“Cocaine.”  sounding well
stoniEd.  with a  snatch  af
hystarical conversation st the
end, is . effective, and- the
“bus" track, " Mothing Buil
Thwme,” dbly caplures the
mayvhen of a bhand en route
from Portland to Mew Jersey
with just & foad of booge and
theéir instruments to entertain
them,

Hlove Nesdz A Hearl'
written hy Browne with Lo
ell Getrgeand Valerie Cacter
has a steng enuniry  veln
and is passuble, while the
best ‘omt i® & nmon-Browno
org. " Shaky Town," writ
ten By Dandel Kgrichmar

Im  Tact, it's Kortchmer
with his goitar work, and the
superh David Lindley on fiddle
and: amesl, who  are  Lhe
album's  main  Seving  praces
in a band which geis beauti.
Tully at ol times and which
E-.':ti:.r'i}'.' 1 sbimalating fashion

oa the closing numbier— &n
adapletwm ol the ol glgysi
HlayT — 4Gk




