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JONT MITCHELL
Mon fuan's Reckless
Daughter {Asviim)

DO JUAMN the celebrated
seducer from  fourteenth
century  Spanish - Seville?
Don Juan the Yagui Indian
soncerer  encountered or
imvented Carlos
Castaneda? Both? Either?
Neither?

lond Mitchell fsn't ielling
U'hee maimgl games start bere and
enid — where™ All the same
I'll flip the coin in favour of
L ostaneda ¢ man. And v..h:.."
Fartly instinct. partly the still
barely astimilated evidence
hefoire me

Bui we're petiing abead of
murachoes. “Don Juan's Reck
less Damghter™ ST N b
wy sughdendy st this ssbe of
Chrstmas, B foar short sides
o slstho mterial. Bight mew
ared Ewio ol g, Yol anolhern
el of clothes for  the
T T o the
:Iqlpulur =ong, ke I amd e
cut of cthem G LI]up_hng
wimanially ix  the layered
innuendo of the bejewelled
mirrasr (hower that was “The
Hissing Of Summer Lawns™"
the previous apogee ol Ms
Mitchell ' uarberdsy  Ionodmeess
fior  evervahichway cnchant-
i

The Mitchellian Muse must
e a harsh misiress. | mecan.
just how  many other  well
respected songuriters have so
persisdensly  relined their an
o, ooyne oo thal, even taken
the TiFst, 1€mtative steps im that
pencral directionm™

Timse was | Townd Ms. Mach
ell's open book bedsit egocen
iriciy  indigestibile . SO
|I1III;|: iy dio with the R TRETI
shee kept and  the Wiy Ll
scemed Ao keep it all thar
West Coant star "n” siud jive —
I've never been rhat hing up
on Sieve Sl braces, have
vt ! But past willl be pasi

If "Blue” marked the first
dramane sharpemng of her
Ivrecal kmale amnd “For The
Rimes™ the equally unexpected
'n-u‘l-u.-ninp_ o enusacal hofirons,
then emch subscguent  album
has rewvecabed new  wersibality
and maturity in her singIng.
playing, wiiing and overall
grasp of her medsum

Last wear's “Hejira™ may
have wlicated parteal seizure
of Ms.  NMichells creairve
arieries  (the songs  consaoli-
dated musical and  Byrscal
themes rather than opened oul
new veins), but ad keast hall of
“Dwn Juan's Reckless I.":Hugh-
fer” conlvrens that she has no
midcation of slooping in any
onc place for any lempih of
tim

Besides Ms. Mitchell
herself, the main players ane
bassist Jacn Pasiorius, sagisg
Wavne Shorter amd peorous-
som¥s Manolo Badrena and
Alcjandro Acuna  from  the
|'I-|:'|."rl:'"\.'\ “cqlhl_‘q HcFuur_

(hne good rurn deserves amother in this week's
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drummer Jobhn Guerin from
the LA Express and o further
W percussinniss in the shape
of Aino and ome Don Alfias,
whoy was featured prominently
on Pastorius' own solis record

It seema best o take the
mare (all thimgs are relative)
straaghtlorward  songs  firsd
Thus “Owerture”™ opens, hMs
Sdntchell's disemmbsmdtsed  word-
less wvocals adrilt over |her
jagped  aooushic  guitar  and
Fastorie” resomant  phrasing
A umall snatch of space

“Lotton Avenue”  [ollows,
chb and flow aroumd hemp-
back I\.'i1|.|l|.|"._ Fil'\lll‘li"‘\. ST -
havaw extracting & Cikenn Miller
haoam tome (rom his axe on the
onda. ""Talk To Me" is classse
“Big Yellow Taxi™ through
“Free Man In Pars™ strum, its
profusion of lyrical punning
Iy your silenee thar podden *)
eather urwacldy a1 times

“lericho™ svoide the sdick-
ness of the “Miles OF Aisles™
proofype, shifts down a gear,
ool amdd serene with Shorter's
wprano shipping haxly by,
seemms b make Bew sense ouf
of ald words

e Tour's “OHE Might Back-
sirect™ B again e asrably
stancard fare, a jeabous mind
{and oy song, Pastories on
lash harmonscs, J. [N, Soaither
and Glen Frey on unlikely
harmonies, Mike Gibbs on
1acily Toroeful orchestration
Cut 1o “The Silky Vells O
Mordor™, just vokce amd guatar,
an almost rsditional picce
{Come ol yow foir and wnder
shool pirleTake waming now
when pour court young men, '),
ity manmered vocal soamehow
lackimg the stark odpge the
wirds and seimg demand

Sade  three's “(Hix  And
Marlena™ i the only somg fo
leature clectine guitanst Larry

Carlton. The clutter of picio
real images s a linbe too dense
perhaps, as in “dlwaye the
#.I'i:lﬂrﬂ' _|I'I|.I'.I'||:I.'.I'.i"| af 1'.r\ll'r.||'|rf'_|'qu.
pag W her  polden  pood-
v Though  flock  and  ciged
colommades They  pegle fmio
surgery Hopefully bemeath the
Hllnl'ﬁl'l.""'-n:lf}' dream |'I:_-f l'rrl'r]'m
bty . "

Ho hum, Joni, bansgue by
any oiher name. Just don't sk
me what the Black Mushim
111.'1'U|u1j11m 11 ] “'Hhhiﬂgll.lﬂ
carlier this year have to do
wilh a dream date in Miami o
Wi

|J'|I1|.‘| lul!i" Mae ril.,rl;:q !I-IJJPTI“-L"‘\:.
Mothing s far that “Couri
A Spark™ or “Miles Of
Aasles” didn't soamschow anbich-
pate, Main gains so far: the
OV T e presence ol
Fasorus, the perfect rhvihimic
and melsdic foill 1o Ms. Miach
ell's |lllll."-l'lll|hll1tl_ amd vocalis-
Ing the unblcmushed

crattsmanship of the arrapge
menis, the srong liguidity ol
textuie and timbre, ;

Ms. Mitchell's own orisp
clectric gustar keeps the title
MEde On CoErse -w.r"mr;
“Hejira™ stream, her wvoice
flexing as easily as rhe caghe
feathers that are one of the
dominant lyrical images. Jazr
haby, jive

Al here, fnends, the track
twists right out of sight. [Don
Juan the Yaqui Indian shaman,
eh? Well, as some benign late
wori bl have i, the Mexican and
Morth Amencan [ndians share
many artiches of tribal {magi-
cal) bore and faith

Take my world for it anyway
amd then check some Wrics, 58
in “The eagle and the serpem
are ai war in me'The serpent
fiphting for bliad devire, the
cagle for claringWhat  sirange
prizes these Batiles bring™ or
“The spiri ralks in  spe

rrumie e dalky mother ok o
fenitaer sl /Sl imliigenace o
sell demigl £ Man ro wowmrn
Sevaded o feaihers

Ms.  Mitchell has  nemily
i II'|HH_.-|.'.h||:- i Tused her  own
prevecupateem — she's alwavs
deseribing her divided sclf
with the totemism of {Red)
Indian peoples And  she
makes  the  crossereference
atick ) her ability 1o envhed such
a wwell of imagery into & SHIE
narrative s snil IlIH.|_IrFI-||l-\.'¢.:'b|I
[paee, Mr. Davlan)

Snake equak train. Eagle
|.'-\.|IIJ|'| plome, Ciiltire ¢lash
Which Brimgs ws Lo The H"'E
thme, “Papnka Plaim™, =&
whole side of & songg.  MWone
|..‘I'a|'«|.'\.|.-\.|1|1|¢ A dream of chald
], o dlressing up like am
Indian {see back cover pic), of
I\J..I1|.'|'||J1.'_ the Indians oorme EBo
i o trmde. of watching
them &dapd uncomioriably o
the white man's wavsy and Bis
re D

I'l'll|'Il.'r|.'ll_,"-l|'| thie hrical anis
SRIAES g amd gwav. encom

passing (and | kid you not)
helicoplter flight= et
winglsw g AN, v e ar

expdosiong, death and rebarih,
NI : A Space Cdyesey embryo
views of carth from space.
creation myths

Strampger sill, this sectiom
1wl actmally sume ai all
Iestemd vou have io read i1 off
ihe cover as Ms. Muchel's
mano plus Cibbh's sErimgs amnd
homs explore a very fonmal
'».!.I'Ilrhllll-u WS Mlamsa™ 18
i .l|!'||'i|:|..'|||'\. MO, s musc
il wirrds mvl abwanvs wiccess
ful; they re sometimes impnoh
ably msebsdramaric, somcLinscs
l\.||'|'||;'|i:,_ Warkly moving

Evenlually the main theme
rebwrms for mowe vocals amd a
el [ Wean her i-i-q,'l'uﬂll Eroaip
soglion belore  cosedown
YWeah w |.':||I the side nesds Fiise
time 1 haven't got, Al present,
Fm suspemling judgement

There are ofher departures
[rom ['I-L'l.'l.'l.h.'l!l that stem lod
the wse of African drumisers
o “Jungle Lime™  (from
“Lawm™}, though here the
acent s unmisiakably Sowth-
Latin Amscncan. “The Tenth
Tribe™ pats all five percussion
mis againal one another with
Badrenas a5 lend  wvoealis
L aimal, r\qu.ll-nn.;l Hlale fSA TR
mm. A revised T DresmlEnad
follows, Airto's bass  dram
keeping the (noea-exisient)
puntar rhyehm as Ms. Mitchell
angl Rufus’ Chaka Khan simg
OyCT AN 1.'l1rll't'|j e P SRl
backdrop Interesing,
Imprcasive, oerlanly amosual

Do Juan's Reckless
Daughter™ is hall dependablc
and rmmedhately  enpryablc
heall empincal and aa yer
largely unfathomable. Me? |
wand i lesrn 0o love B

But why, somoonc's issing
i my car, why's she wearing
irag on the fromt cower?
Search me, maie Why do
whabes et men kill them?

Angus MacKinmen

dm. B __ B __ aiat am = zm






